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Greetings: 
As Governor of Illinois, I am pleased to 
extend my best wishes to everyone 
attending this year's Illinois Shakespeare 
Festival. 
Dear Shakespeare Festival Patrons: 
Barbara and I are looking forward to 
our third Shakespeare Festival sea-
son. We are proud that Illinois State 
University hosts this special event 
and are pleased to present it at such a 
beautiful and appropriate setting as 
Ewing Manor. 
The Shakespeare Festival, which is cele-
brating its 14th season, has received 
national acclaim for the talent show-
cased in its performances. Those.'who 
have attended past Festivals look for-
ward to each season with great antici-
pation. For those of you who have not 
attended Festivals in years past, I am 
sure you will find the performance most 
enjoyable and something you will want 
to partake in for many seasons to come. 
Illinois State University 
The Festival offers something for 
everyone and this year's productions 
promise to continue the tradition. 
We are grateful for your support and 
enthusiasm for the Shakespeare Fes-
tival and are certain that you will find 
this year's series another enjoyable 
one. STATE OF ILLINOIS 
i(J)Ft'H'E OJ-' Tl! t: Go,·11-:nR:,,;onR 
SPRINGFIELD 62706 On behalf of the citizens of Illinois, 
please accept my best wishes for a most 
enjoyable evening. 
Best regards, 
Q~~~ 
Governor 
Office of the President 
Regards, 
m~ 
President 
A Message from the Artistic Director 
To our old friends, welcome back! To our 
new friends, a very special greeting! And to 
all our friends, new and old alike, thank you 
for making the Illinois Shakespeare Festival 
part of your summer. 
Again this summer the Festival company will 
bring to you the poetry, wit, drama, humor, 
and wisdom that is found in abundance in 
the works of William Shakespeare. Even 
though William Shakespeare died in 1616, 
nearly 400 years ago, his plays are still pro-
duced today in theatres all over the world in 
a multitude of languages for people from all 
walks of life. Like any great artist from the 
past, whether it be Beethoven or Van Gogh, 
Shakespeare speaks to us today not only 
because his plays are still theatrically exciting 
and beautiful, but also because they are suf-
fused with startling, clear and incisive insights 
into the human condition. Amazingly but 
quite simply, William Shakespeare, an 
Elizabethan, tells us who we are today in the 
twentieth century; he has looked into the 
spirit of man and seen its very center. Few 
writers have spoken so poetically and elo-
quently about the truths of the human spirit. 
Shakespeare's plays are thematically rich and 
varied but most of them, in one way or 
another, are chronicles of the inward and 
outward journeys of men and women and the 
discoveries they make (or don't make) along 
the way. These chronicles are about Othello, 
Cleopatra, Petruchio and Kate but they are 
also about you and I and our world today; 
doubtless they will speak as profoundly to 
our children as they do to us. 
The Festival is constantly searching for ways 
that we might improve our presentation of 
these "chronicles." As the new Artistic 
Director, I have spent this year developing 
plans for the future of the Festival. Although 
these plans are too extensive to present here 
in their entirety, I would like to give you 
some idea of their nature and scope. I am 
proposing changes which affect virtually all 
areas of the Festival, from the theatre itself, 
to the professionalism of the artistic staff. 
Happily, we have made incursions into some 
of these areas this season: our acting com-
pany this year includes out first professional 
"Equity" actor (Mr. Johnny Lee Davenport 
as Othello); we are beginning a fund-raising 
campaign to make acoustical and seating 
improvements to the Festival theatre; and we 
are beginning post-show discussions this sea-
son to provide a forum for greater audience 
participation. These are modest beginnings 
but we feel confident that in time we will 
realize fully our plans and goals for the 
development of the Festival. These proposed 
changes and improvements will not, however, 
take place without major increases in finan-
cial support. To that end, it is our intention 
to greatly enhance our efforts in fund raising 
this year so that we cannot only meet our 
new goals but also continue to bring you 
talented actors, directors, designers, techni-
cians and managerial staff to produce for you 
the very finest productions we can. As we 
continue to grow and improve our profes-
sional stature we, of course, look to you, our 
audience, for your continued support and 
participation; without you there would be no 
theatre. 
Thanks again for coming and enjoy the 
shows! 
John Sipes 
ILLINOIS SHAKESPEARE FESTIVAL 
Othello 
June 28, July 3, 7, 10, 13, 18, 21, 27, 30, August 2 
The Taming of the Shrew 
John Sipes 
Artistic Director 
June 29, July 2, 5, 11, 14, 17, 19, 23, 25, 28, 31, August 3 
Antony & Cleopatra 
June 30,July 6, 9, 12, 16, 20, 24, 26, August 1, 4 
John Stefano 
Managing Director 
Peter Guither 
General Manager 
The 1991 Illinois Shakespeare Festivai is made possible in part by funding 
and support provided by the Illinois State University Foundation; the 
Illinois Arts Council - a state agency; the Illinois Department of Com-
merce and Community Affairs, Bureau of Tourism; the Town of Normal; 
State Farm Insurance Companies; Target Stores; and Illinois State 
University, the College of Fine Arts, the Department of Theatre as well 
as through individual memberships in the Illinois Shakespeare Society. 
The Pantagraph 
Alvin Goldfarb 
Dean, College of Fine Arts 
Executive 
Staff 
JOHN SIPES 
Artistic Director /Festival 
Fight Coach/Movement 
Coach 
John rejoins the Festival this year 
in his new role as Artistic Direc-
tor. Currently an ISU Associate 
Professor of Theatre, John holds 
an M.F.A. from Indiana Univer-
sity and a certificate from the 
Ecole du Mime d'Etienne 
Decroux in Paris. A certified 
actor/combatant of the Society of 
American Fight Directors, John 
serves as Fight Choreographer/ 
Movement Coach at ISU and for 
the Festival. John played Fluellen 
in Henry Vat the Utah 
Shakespeare Festival, Clov in 
Endgame at ISU, and his direct-
ing credits include Phaedra for 
ISU and Romeo and Juliet for the 
Festival in 1986 and Henry V in 
1989. Last summer he appeared 
as Brutus in Julius Caesar. John 
recently played Woyzeck in The 
Red Dress Theatre Company's 
production of Scenes from the 
Death of Woyzeck in Chicago. 
JOHN STEFANO 
Managing Director 
Joining the Festival for his second 
season, John, the Theatre 
Department Chairperson, was 
trained in California, where he 
received the M.F.A. degree in 
Directing from the University of 
California, Riverside, and the 
Ph.D. from UCLA, where he 
wrote his dissertation on Caliban, 
the monster in Shakespeare's The 
Tempest. John was a professional 
actor in Los Angeles before 
moving to Southern Methodist 
University in Dallas as a profes-
sor in 1975. He has directed more 
than 40 productions in a twenty-
year career, including works by 
Shakespeare, Beckett, Shaw, 
Pinter, Brecht, and Aeschylus, 
taught acting, directing, theatre 
history, and musical theatre, and 
continues to perform. Most 
recently he narrated Peter and 
the Wolf and Carnival of the 
Animals at Illinois State. 
PETER GUITHER 
General Manager 
Peter returns to the Festival for 
his third season. Before coming 
to ISU's Department of Theatre 
as General Manager and Assis-
tant Department Chair in 1988, 
Peter was the General Manager 
for the Corning Summer Theatre 
in Corning, New York, and 
served as a Theatrical Associate 
for Katz Productions in New 
York where he worked as liaison 
between producers, presenters, 
and theatres on- and off-
Broadway, including the Broad-
way production of Big River. 
While on the East Coast, Peter 
also served as the Executive 
Director for the Gregg Smith 
Singers. Peter received his M.F.A. 
in Performing Arts Management 
from Brooklyn College, City 
University of New York, and 
teaches the Theatre Management 
concentration at ISU. 
BARBARA FELMLEYFUNK 
Festival Executive Director/ 
Assistant to the Dean, 
College of Fine Arts/ 
Executive Director, Illinois 
Shakespeare Society 
Barbara, in her seventh year with 
the Festival, coordinates business 
functions for the Festival, 
initiates fund raising efforts and 
Brady-Sopper-Better Homes & Gardens 
Brady & Assooates Construction & Development 
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grant proposals for the Illinois 
Shakespeare Society, and acts as 
liaison with the University 
Development Office. In addition, 
Barbara prepares public relations 
materials, handles reservations, 
and is budget coordinator for the 
Madrigal Dinners. She also assists 
the Dean with College of Fine 
Arts functions. A native of the 
Twin Cities, Barbara is the 
granddaughter of former ISU 
president David Felmley. 
ALVIN GOLDFARB 
Dean-College of Fine Arts 
An ISU faculty member for 
fourteen years, 11Jvin joined the 
Theatre Department in 1977 and 
became Department Chair in 
1981. He assumed the position of 
Dean of Fine Arts on September 
1, 1988. Alvin received his Ph.D. 
from the City University of New 
York Graduate Center and prior 
to coming to ISU taught at 
Queens College, Hunter College, 
City College of New York, and St. 
John's University. Alvin is the co-
author of Living Theatre and 
Theatre: The Lively Art with 
Edwin Wilson, theatre critic of 
the Wall Stn:etJournal. He is 
currently working on a third 
textbook with Dr. Wilson. Alvin 
resides in Bloomington with his 
wife, Elaine, and their two 
children, Deborah and Jason. 
Festival 
Directors 
TOM MARKUS 
Director (Ot1,ello) 
This year Tom directed Waiting 
for Godot for the Utah Shake-
spearean Festival, Oedipus the 
King for the Classical Greek 
Theatre Festival, The Miser for 
the Pioneer Theatre Company, 
and Hedda Gabler with students 
at the University of Utah. Also 
an actor, he was featured in 
recent episodes of Encyclopedia 
Brown for HBO-TV and Holly-
wood Detective for A&E Cable 
Network. Also an educator, Tom 
has just completed three years as 
Chairman of the Department of 
Theatre at the University of 
Utah, addressed an international 
conference on Actor Training in 
London, served on the Asso-
ciation of Theatre in Higher 
Education's 1991 delegation to 
Czechoslovakia and the Soviet 
Union, and published a scholarly 
article on Ibsen and Strindberg in 
Journal of Dramatic Theory and 
Criticism. This has been a busy 
year. He is happy to return to his 
native Illinois to direct his second 
production of Othello. This is his 
47th Shakespearean assignment 
as producer, director, or actor and 
his 16th season with Shakespeare 
Festivals in Oregon, Utah, 
Colorado, Ohio, Pennsylvania, 
and Maine, where he served for 
two seasons as Artistic Director 
for The Theatre at Mom,nouth. 
Tom's career has carried him to 
Australia to direct their premiere 
of Lanford Wilson's Hot I Balti-
more, to London to direct Ron 
Cowen's Summertree, and to 
Paris where he worked with 
Mabou Mines artists Lee Breuer, 
JoAnne Akalaitis, and David 
Warrilow. Tom has directed Off-
Broadway and in Hollywood, and 
at resident theatres in Philadel-
phia, Portsmouth, Boston, Salt 
Lake City, and Richmond, where 
he served for seven seasons as 
Artistic Director for Theatre Vir-
ginia, twice winning "Best Direc-
tor" awards. He is currently a 
Resident Director for the Pioneer 
Theatre Company where he has 
directed popular productions of 
I'm Not Rappaport and Broad-
way Bound. As an actor, he has 
enjoyed the excitement of a 
Broadway opening night and the 
foolishness of being a two-time 
winner on The Dating Game. As 
an educator, he has enjoyed the 
successes of his student Mike 
Douglas and the reception of his 
book The Professional Actor. 
And this summer he has enjoyed 
working with the fine artists of 
the Illinois Shakespeare Festival 
to bring you this production of 
Othello. 
PENNY METROPUWS 
Director (The Taming of the 
Shrew) 
After a 20-year acting career 
Penny decided, a few years ago, to 
begin directing. Since that deci-
sion, her credits have included 
productions as diverse as The 
Philadelphia Story, Romeo and 
Juliet, A Shayna Maidel, Oil City 
Symphony, and The Cocktail 
Hour, and an original compila-
tion of Shakespeare scenes 
entitled Word of Mouth. In addi-
tion, she has been a guest director 
and instructor at CalArts, Arizona 
State University, and California 
State University-Humboldt. This 
year she directed Caryl Churchill's 
Vinegar Tom for Cornell Univer-
sity's professional acting com-
pany, as well as Ms. Churchill's 
Serious Money for the Cornish 
Institute in Seattle. Each year 
Penny directs the residency t9ur-
ing program for the Oregon 
Shakespeare Festival, for which 
she also develops stage adapta-
tions of literary works. Her acting 
career includes six years .with the 
Arizona Theatre Company, 
(where she also directed the out-
reach program "encompass") and 
three years with the Oregon 
Shakespeare Festival. Some of her 
favorite roles have been Maria in 
Twelfth Night, Kate in The 
Taming of the Shrew, Natasha in 
The Three Sisters, Meg in The 
Hostage, and Mrs. Peachum in 
The Three Penny Opera. This fall 
Penny will direct her first 
opera-Tosca-for Oregon's 
Rogue Opera Company. She 
studied at the London Academy 
of Music and Dramatic An and 
resides in Ashland, Oregon. 
First of America Bank, McLean County, NA 
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PATRICK O'GARA 
Director (Antony & 
Cleopatra) 
......... 
This is Patrick's fifth season with 
the Festival having previously 
directed All's Well That Ends 
Well, Hamlet, The Merchant of 
Venice, and She Stoops to 
Conquer. Before coming to ISU, 
where he is currently an Assistant 
Professor of Theatre, Patrick was 
the Artistic Director of the Oak 
Park Festival Theatre; where he 
directed Julius Caesar, Twelfth 
Night, Dr. Faustus, and Hamlet. 
His work has also been seen at 
Wisdom Bridge Theatre (The 
Crucible), the Court Theatre 
(Macbeth), and The Cross Cur-
rents Cabaret (Northside/South-
side) in Chicago. Patrick received 
Joseph Jefferson Citations for 
excellence in direction for his 
productions of The Three Sisters 
and The Madwoman of Chaillot. 
Most recently Patrick directed 
Scenes from the Death of 
Woyzeck which appeared in New 
York City last year and at the 
Greenview Arts Center in 
Chicago in April of this year. 
Synopsis 
Othello is a play about 
jealousy-a jealous man's 
journey to destruction. 
But it is also an explora-
tion of the contrast 
between the two levels of 
human behavior-the 
usually calm, surface 
manner that conceals a 
turbulent inner nature. 
Desdemona's father, 
Brabantio, is outwardly a 
civilized Venetian senator 
whose deep prejudices are 
manifested as soon as his 
daughter ~arries Othello; 
Cassio's polished exterior insecurity that ~;:.pts 
hides a quarrelsome into viole~t fits of rage. 
nature easily provoked No"o"";e is what he seems! 
by drink; Iago's honest ,,, , .. •·.,..-
appearance veils a bohom-
less capacity for envy; 
and most importantly, 
Othello's cool confidence 
masks a profound 
Beginning in the 
ordered society of Ven ice 
where Othello secretly 
mar_ries Desdemona, the 
play shifts to the rough, 
military outpost of Cyprus 
where Othello's poor 
judgement makes him 
believe Iago's poisonous 
insinuations about his 
wife's fidelity. A military 
man who is ignorant how 
to deal with marital prob-
lems, Othello mistakes 
Desdemona's innocence 
and brings down upon 
himself the ruination of 
his governance, his 
friends, his wife, and 
finally himself. 
Director 
Tom Markus 
Set Design 
Kent Goetz 
Costume Design 
Dan Wilhelm 
Lighting Design 
J. William Ruyle 
Sound Design 
Ethan Goldspiel 
Fight/Movement 
Choreographer 
John Sipes 
Assistant Fight/Movement 
Choreographer and Fight 
Captain 
Thomas Kelly 
Assistant Costume Designer 
Tona Schenck 
Prop Mistress 
Shannon Blankenship 
Text Coach 
Nancy Benjamin 
Associate Lighting Designer 
John Miller Jr. 
Master Electrician 
Thomas Kirby 
Stage Manager 
Jennifer S. Rudnicke 
Deck Manager 
Kathryn E. Campbell 
Technical Director 
Dan Browder 
Assistant Technical Director 
Scott Cavin 
Light Board Operator 
Thomas Kirby 
Sound Operator 
Heather Hay 
Deck Hands 
Ethan Goldspiel 
Scott Cavin 
Maintenance 
Shannon Blankenship 
Scott Cavin 
Othello 
The Army 
OTHELLO, a general-------------- Johnny Lee Davenport* 
DESDEMONA, his wife -------------------Deanne Lorette 
CASSIO, his lieutenant --------------------Andrew R. Biel 
IAGO, his ensign---------------------------~- Kim Pereira 
EMIi.IA, Iago's wife --------------------------Tonya Cahoj 
CLOWN - - - - - --- - - - - - - - - - - - - - - -- -- - - - - - -Philip E. Johnson 
SOLDIER - - - - - -- - - - - - - - - - - -- - - - - - - - - - - -- - - - -Thomas Kelly 
MUSICIANS - - - - - - - - - - - -- - - - -- - - - - - - - - - - - Ian Christopher 
Mark Larson 
Venice 
DUKE - - -- - - - -- - - - - - - -- - - - - - -- - - - - - - -- - - - - - -Andrew Long 
RODERIGO---------------------------- Charles Constant 
BRABANTIO, Desdemona's father ------Todd Wineburner 
GRATIANO --------------------------- David Kortemeier 
LODOVICO--------------------- ----------Robert Caisley 
SERVANT - - - - -- - - - - - - - - - - - - - - -- - - - - - - - - - - Elizabeth Forte 
POLICEMEN - -- - - - - - -- -- - - - - - -- - - - - - - - - - Ian Christopher 
MarkLanon 
Cyprus 
MONTANO, Governor of Cyprus ----Henry Martin Leyva 
GENTLEMEN -----------------------------Mark D. Hayes 
Reginald C. Hayes 
BIANCA - - - - - - -- - - - - - - - - - - - - - - - - - - - - - - - - - - - Keytha Graves 
LUCRETIA - - - -- - - - - - - - - - -- - - - -- - - - - - - -- - - Elizabeth Forte 
*Courtesy of Actors' Equity Association 
- There will be one 15-minute intermission -
The Alamo II 
5 
Director's Notes 
I love this play. I've acted in 
it, directed it, and seen many 
of the great "Othello's" of our 
age-Paul Robeson, Laurence 
Olivier, James Earl Jones, Ben 
Kingsley, and Raul Julia. I've 
seen it on TV, at the movies, 
and on the stage. I've seen it in 
fancy productions and simple 
ones, set in the Elizabethan age, 
the Romantic 19th Century, 
and our own year. And every 
single time I am enthralled by 
its greatness-and its 
simplicity. 
Tonight's production is a 
simple one-straightforward. 
We have provided a neutral 
and emblematic background 
and set it in costumes which 
are recognizable to us today. 
We want to place attention 
where it belongs-on the 
characters. For it is their story, 
the story of a great prince who 
woos and wins a beautiful 
maiden, and then sacrifices her 
on the altar of his jealousy! 
The colors are clear: .the black 
of Othello, the white of 
Desdemona, and the red of 
anger, passion, and blood. 
As Othello destroys his love 
and his life, he becomes some-
thing great-a man capable of 
finding his own truth through 
the agony of his sacrifice. This 
is his story. I love his story. 
Festival 
Designers 
KENT GOETZ 
Festival Scenic Designer 
Kent Goetz received his Master 
of Fine Arts degree in Scene 
Design from the University of 
Wisconsin at Madison in 1982. 
Since then he has served as a 
scenic artist in East Coast 
theatres such as The Long Wharf, 
The Hartford Stage, The Good-
speed Opera and the Juilliard 
School. Professionally, he has 
designed scenery and lights for 
the Body Politic in Chicago, the 
Madison Repertory Theatre, the 
Madison Opera, the Fireside 
Theatre in Wisconsin, the 
American Music Theatre in 
Connecticut, the Maine State 
Music Theatre, and the Illinois 
Shakespeare Festival. Prior to 
joining the Department of 
Theatre at Illinois State Uni-
versity in 1988, Kent taught 
design and headed the Design 
and Technical Production Pro-
gram for the School of Drama at 
Illinois Wesleyan University. 
Kent will be joining the Theatre 
Faculty at Cornell University in 
Ithaca, New York this fall. 
ANGELA WEBER 
Assistant Scene Designer/ 
Scenic Artist (Antony & 
Cleopatra) 
Angie received her Bachelor's 
Degree from Illinois State 
University in 1990. While at ISU 
she designed lights for A Lesson 
from Aloes and the scenery for 
An Evening of Samuel Beckett. 
She has also designed for Free-
stage productions and served as 
scenic artist, property designer, 
and assistant set designer on var-
ious other mainstage productions. 
Angie will enter the M.F.A. pro-
gram in Stage Design at North-
western University in the fall. 
J. WILLIAM RUYLE 
Festival Lighting Designer 
This is Bill's fifth season as Resi-
dent Lighting Designer. An ISU 
Professor of Design, his Festival 
credits include scene designs for 
Julius Caesar in 1981 and 1990, 
Hamlet, King Lear, The Taming 
of the Shrew, The Winter's Tale, 
and Romeo and Juliet. Bill has 
designed sets and lights for 
numerous ISU productions and 
has been Artist-in-Residence for 
the University of Missouri for 
two summer seasons. He has 
designed for the Bailiwick 
Repertory, and recently designed 
A Moon for the Misbegotten for 
the Sterling Theatre in Chicago. 
He has been named as a member 
of the Educational Committee for 
The Lighting Commission of the 
United States Institute for 
Theatre Technology and resides 
in Normal with his wife Carol 
and the cats, Harpo and Mercutio. 
JOHN A. MILLER JR. 
Assistant Lighting Designer/ 
Lighting Designer (Antony 
& Cleopatra)/ Lighting 
Designer for Westhoff 
Theatre 
A graduate of Illinois State 
University,John holds a degree in 
Design/Production. His credits 
include lighting designs for The 
Griffin Theatre Company's pro-
duction of Brilliant Traces, and 
The Sterling Theatre's production 
of A Moon for the Misbegotten. 
Most recently John did the light-
ing design adaptation for the 
Scenes from the Death of Woyzeck 
at the Greenview Arts Center. 
While at ISU,John designed 
lights for several productions 
including An Enemy of the 
People and A Midsummer 
Night's Dream. This fall John 
will be entering the M.F.A. 
Stage/Design program at 
Northwestern University. 
Snyder Real Estate 
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ETHAN J. GOLDSPIEL 
Sound Designer/Electrician 
A recent graduate of the Illinois 
State University Theatre pro-
gram, Ethan joins the Festival for 
his first season. He was the 
Assistant Lighting Designer and 
Master Electrician for the ISU 
Theatre Department's production 
of Cosi fan tutte and the Master 
Electrician for B. Beaver Anima-
tion. His sound design experience 
includes designing music for 
ISU Theatre's productions of 
The Madwoman of Chai/lot, 
Pygmalion, Aunt Dan and 
Lemon, and the Free-Stage How 
the Other Half Loves. Other 
credits include property master 
for The Thirteenth Thorn and 
sound operator for Scenes from 
the Death of Woyzeck. 
DAN WILHELM 
Costume Designer (Othello) 
An Associate Professor and 
Costume Designer for the ISU 
Theatre Department, Dan is in 
his ninth season with the Festi-
val. He has previously designed 
costumes for Comedy of E"ors, 
Festival 
Designers 
Twelfth Night, The Tempest, 
Cymbeline, Pericles, Macbeth, She 
Stoops To Conquer, and The 
Rivals. Dan has an M.F.A. in 
Production Design from Ohio 
University and has taught at 
California State University at 
Fullerton, the University of 
Delaware, and Ohio University. 
Professionally, he has designed 
for the Grove Shakespeare 
Festival in California; the 
Philadelphia Company; the 
Encompass Theatre and the 13th 
Street Theatre, both in New 
York; Steppenwolf Theatre 
Company and The Bailiwick 
Repertory in Chicago. 
TONA SCHENCK 
Assistant Costume 
Designer (Othello) 
Tona is currently pursuing her 
M.F.A. in Theatre at ISU. She 
received her B.A. from Eureka 
College and her M.S. in Art at 
ISU. Tona's credits include 
designing costumes for 
Pygmalion, the Free-Stage The 
Love Talker and the world 
premiere of The Thirteenth 
Thorn. She was the Assistant 
Costume Designer for the Festi-
val's production of Much Ado 
About Nothing last season. In her 
free time Tona enjoys playing the 
piano, drawing, and photography. 
NANCY POPE 
Costume Designer (The 
Taming of the Shrew) 
This is Nancy's first year with the 
Festival. She received her M.F.A. 
from Indiana University in 
Bloomington, Indiana, in 
Theatre/Costume Design. Nancy 
is a free-lance costume designer 
and has designed over 100 pro-
ductions, including Henry IV, 
Parts One and Two, The Diary of 
Anne Frank, The Front Page, and 
Pump Boys and Dinettes for the 
Indiana Repertory Theatre in 
Indianapolis. For the Indianapolis 
Opera and the Memphis Opera 
she has designed such perfor-
mances as-Orfeo, The Magic 
Flute, Hansel and Gretel, and 
Little Red Riding Hood. Most 
recently, she designed costumes 
for The Pirates of Penzance at 
Kentucky Opera. Her work has 
been featured in the United 
States award winning exhibit at 
the last Prague Quadrennial. She 
is an Associate Professor, teach-
ing costume design and theatre 
history at Indiana University-
Purdue University at Indianapolis 
where she resides. 
SCOIT BURGESS JONES 
Assistant Costume 
Designer (The Taming of the 
Shrew) 
Scott is originally from up-state 
New York and recently finished 
an M.F.A. in costume design at 
Southern Illinois University. He 
now resides in Bloomington, 
Indiana and free-lances in design 
and costume technology in and 
around Indianapolis. He hopes to 
concentrate in Opera and Dance 
design until he can retire to take 
up oil painting. 
STEVEN MILLER 
Co-Costume Designer 
(Antony & Cleopatra) 
Steven first came to the Festival 
in 1982 as an Assistant Costumer 
for Henry IV Part II, designed 
Henry Vin 1989, and is now in 
his sixth season with the Festival. 
Steven received his M.F.A. in Cos-
tume Design from ISU in 1987 
and is now Costume Designer/ 
Faculty Member for Western Mary-
land College where he recently 
designed The Castle of Ontranto 
(a world premiere opera), A Mid-
summer Night's Dream, Romeo 
and Juliet, Hedda Gabler, and The 
Central Supply Company 
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Hairy Ape. Other credits include 
designs for eight Gilbert and 
Sullivan operas for the Young 
Victorian Theatre Company in 
Baltimore, Towson State Univer-
sity, and the Theatre on the Hill, 
also in Baltimore. 
FRANK C. VYBIRAL 
Co-Costume Designer 
( Antony & Cleopatra) 
Frank returns to the Festival for 
his fourteenth season, having de-
signed Richard Ill, King Lear, The 
Merchant of Venice, Much Ado 
About Nothing, Measure for Mea-
sure, King Henry IV Part I, 
Twelfth Night, The Merry Wives 
of Windsor, and Julius Caesar. In 
1986, he played Polonius in the 
Festival. His professional designs 
include The House and The Three 
Sisters for Steppenwolf Theatre. 
He also co-designed Jacques and 
his Master with Susan A. Thetard 
for Chicago's Commons Theatre. 
Frank has an M.F.A. in Design 
from the University of Texas at 
Austin. 
HEATHER E. WAGGONER 
Assistant Costume Designer 
(Antony & Cleopatra) 
Joining the Festival for her first 
season, Heather has travelled from 
Indiana to work in the Costume 
Shop. Currently attending Indiana-
Purdue University at Indianapolis, 
she is working towards her B.A. 
in Theatre. While at I.U.P.U.I., 
Heather has designed such shows 
as Coastal Disturbance; Look 
Homeward, Angel; East of the Sun 
and West of the Moon; and The 
Bad Seed. In 1990 she was a cos-
tume technician for The Indian-
apolis Shakespeare Festival. 
BY KIM PEREIRA 
Cie~patra !Zoe Caldwell! Stratlord Ontario Shakespeare 
n !1n l 1967 
TODAY 
Shakespeare is probably the most pro-
duced playwright today, almost four cen-
turies after he lived. Whether garbed in the 
flowing styles of the Peking Opera or Kabuki, 
or nude in an Off-Broadway production; on 
makeshift platforms in remote villages in 
Southeast Asia or inundated by electronic 
special effects in the theatres of North Amer-
ica, every Shakespearean production reaf-
firms the timelessness of this Elizabethan 
genius whose life and times were so far 
removed from ours, but whose work finds 
resonant echoes deep within the ethos cf our 
diverse cultures. 
On this continent alone, every year thou-
sands throng to annual celebrations of his 
plays, fittingly called Festivals, in places as 
disparate as a tiny hamlet in Ontario and the 
bustling center of New York in Central Park; 
in Alabama, California, Illinois, Kentucky, 
Oregon, Texas, Utah and, most recently, Or-
lando, that mecca of glitzy entertainment. 
That William Shakespeare and Mickey Mouse 
reside harmoniously in the same city is as 
much a tribute to the variegated fabric of our 
society as it is to the timelessness of the Bard . 
. . . for all its social commentary 
Antony & Cleopatra is first and 
last a tragedy of love and obsession. 
What, then, makes a poet who lived so long 
ago so popular in this age of razzle-dazzling 
holograms, space shuttles, MTV, and the B-2? 
Why does Macbeth have as great a following 
as Madonna? What special quality causes 
these plays to leap the great divide between 
sixteenth-century London and the global vil-
lage of today? To say merely that Shake-
speare wrote about universal themes, though 
true, is ultimately too generalized to explain· 
the particular appeal his plays have had from 
age to age. In fact, one is constantly struck by 
how alien they may appear to our modern 
sensibility. The characters seem to belong in 
a realm that has all but disappeared-kings 
and queens have been replaced by presidents 
and senators, clowns and court jesters by 
stand-up comedians and talk show hosts; 
courtiers by groupies; and ghosts are all but 
banished by twentieth-century rationalism. 
Yet this very ability to draw parallels sug-
gests an essential immutability; perhaps, in 
the universal scheme of things, our world is 
not very different from the Elizabethan age. 
Beer Nuts, Inc. 
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-actors mouth the words prettily the result will 
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that 1f conta1ns. ,t resonates in our deepest 
beings 
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11s~H It rs rnagn,trcent because 11 seem to be 
Acting 
Company 
ANDREW R. BIEL 
Cassio (Othello), Hortensio 
(Shrew), Scarus/Soothsayer 
(Antony & Cleopatra) 
Returning to the Festival for his 
third season, Andy has been seen 
as Henry in Henry V, Nym in 
The Merry Wives of Windsor, 
Antipholus of Ephesus in A 
Comedy of Errors, and Parolles in 
All's Well That Ends Well. Andy 
had an acting internship at 
Steppenwolf in 1989-90 and was 
seen there in Reckless and 
Twelfth Night. This past spring 
he joined the Red Dress Theatre 
Company and was seen at the 
Greenview Arts Center in Scenes 
from the Death of Woyzeck. In 
his spare time Andy writes poetry 
and stories for children. 
ROBERT CAISLEY 
Lodovico (Othello), Petruchio 
(Shrew), Eros ( Antony & 
Cleopatra) 
This is Robert's second season 
with the Festival after being here 
last summer as an associate. He is 
currently working on his M.F.A. 
at ISU in the Theatre Depart-
ment and he received his B.A. in 
Theatre Arts at Eastern Illinois 
University. At ISU he has been 
seen in Pygmalion and A Lesson 
From Aloes; he also directed the 
Free-Stage Prometheus this past 
spring. At Eastern he appeared as 
Tyrone in Long Day's Journey 
Into Night. His Shakespearean 
credits, outside of the Festival, 
include Caliban in The Tempest 
and Proteus in The Two Gentle-
men of Verona. Rob's writing 
credits include the script Once 
More Unto the Breach, published 
by Aran Press. 
CHARLES CONSTANT 
Roderigo (Othello), Biondello 
(Shrew), Ventidius/Clown 
(Antony & Cleopatra) 
Charles is returning to the 
Festival Company for his second 
season. Last summer he was seen 
as Bob Acres in The Rivals, 
Claudio in Much Ado About 
Nothing and Casca in Julius 
Caesar. His schooling includes 
The Ted Liss Studio for the 
Performing Arts in Chicago and 
The London Shakespeare Studio 
where he received his Perfor-
mance Certificate. Charles has 
been seen around Chicago in 
numerous productions including 
Cinderella, Godspell, Macbeth, 
As You Like It, and The Two 
Gentleman of Verona. 
JOHNNY LEE DAVENPORT 
Othello (Othello) 
An Equity Actor from Chicago, 
Johnny will be playing the lead-
ing role in Othello. Recently he 
has appeared in the North Shore 
Music Theatre's production of 
Hamlet; Goodman Theatre's pro-
ductions of A Midsummer 
Night's Dream; Joe Turner's 
Come and Gone, as Herald 
Loomis; The Gospel at Co/onus 
as Pastor Theseus; and Polyneices 
in The Road by Wole Soyinka. 
He has appeared at Victory 
Gardens Theatre in T Bone 'N 
Weasel, The Colored Museum, 
Master Harold and the Boys and 
Split Second. He appeared in 
Cymbeline and Shakespeare's 
Greatest Hits with Barbara 
Gaines' Shakespeare Repertdry, 
and played the title role in Athol 
Fugard's Sizwe Bansi is Dead 
and the role of Twin in That 
Serious He-Man Ball at the 
Chicago Theatre Company. Mr. 
Davenport has performed at 
Canada's Stratford Shakespeare 
Festival in productions of King 
Lear, Twelfth Night, Oedipus, 
and The Critic. Additional theatre 
credits include the title role of 
Othello at the Illinois Theatre 
Centre. His film and television 
credits include featured roles in 
The Package, The Mary Thomas 
Story, and America's Most 
Wanted. Mr. Davenport is a 
member of The Body Politic 
Ensemble. 
Seven Seas Travel 
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KEYTHA GRAVES 
Bianca (Othello), Bianca 
(Shrew), Cleopatra ( Antony 
& Cleopatra) 
Receiving her B.A. in 1987 from 
the University of Tennessee at 
Knoxville, Keytha is currently an 
M.F.A. candidate at Illinois State 
University. While attending the 
University of Tennessee, Keytha 
appeared as Dolly Levi in The 
Matchmaker and the Mistress in 
Evita. During her schooling at 
ISU, she has been seen in the role 
of Gladys in A Lesson from Aloes 
and Nora/Lan Ping in Leslie 
Mohn's White Boned Demon, 
which was performed for the 
American College Theatre 
Festival at the Kennedy Center 
in Washington, D.C. in April of 
this year. 
Acting 
Company 
PHILIP E. JOHNSON 
Soldier-Clown (Othello), 
Vincentio (Shrew), 
Mark Antony ( Antony fi 
Cleopatra) Moonie the 
Magnificent (Green Show) 
Graduating from ISU's Theatre 
Department in 1986, Phil rejoins 
the Festival Company for his 
third season. His roles have 
included Jack Absolute in The 
Rivals, Marc Antony in Julius 
Caesar, Claudius in Hamlet, 
Caliban in The Tempest. Phil 
performs year round as Moonie 
the Magnificent, juggling and 
rope walking around the country, 
and is very grateful to be working 
as both an actor and as Moonie 
in the Green Show. He enjoys 
playing guitar, songwriting, and 
African drumming. 
THOMAS KELLY 
Soldier (Othello), Lucentio 
(Shrew), Caesar ( Antony & 
Cleopatra) 
Thomas received his B.F.A. in 
acting from the University of 
Illinois in 1989. Since then he has 
worked at the Idaho Shakespeare 
Festival as Orlando in As You 
Like It, Caius in Titus Andronicus, 
and in Measure for Measure. His 
Chicago credits include The Illu-
sion and Coriolanus for the Next 
Theatre, Romeo and Juliet for 
Steppenwolf's Education Out-
reach Program, and Vampire 
Lesbians of Sodom at the Royal 
George. Thomas is a recom-
mended stage combatant with 
The Society of American Fight 
Directors. 
DAVID KORTEMEIER 
Gratiano (Othello), Baptista 
(Shrew), Maecenas ( Antony 
& Cleopatra) 
With a B.A. in Speech from 
Indiana University and an M.F.A. 
in Acting from the University of 
Louisville, David returns to the 
Festival for his second summer. 
Seasoned audiences may 
remember David best for his role 
as the wild Irishman Sir Lucius 
O'Trigger in last year's The 
Rivals. Local audiences may have 
just caught him in the role of 
Brick in Heartland's production 
of Cat on a Hot Tin Roof. This 
year he has been performing a 
one-man show of Julius Caesar, 
sponsored by Illinois Wesleyan, 
which is being presented to area 
high school students. This year, 
David was a faculty member in 
the School of Drama at Illinois 
Wesleyan. Following the Festival, 
he and his family will be moving 
to Dubuque where he will be an 
Assistant Professor of Theatre at 
Clarke College. 
HENRY MARTIN LEYVA 
Montano (Othello), Grumio 
(Shrew), Enobarbas (Antony 
& Cleopatra) 
Henry comes to his first season 
with the Festival from Southern 
California where he is pursuing 
an M.F.A. in Drama at University 
of California-Irvine. Some of his 
favorite roles there include Teach 
Brad Barker Honda 
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in American Buffalo, Clov in 
Beckett's Endgame, and Father 
Flore in Red Noses. His 
Shakespeare credits include 
Angelo in Measure for Measure 
and Borachio in a national tour of 
Much Ado About Nothing. Henry 
has also performed at South 
Coast Repertory in the world 
premiere of Once in Arden and in 
Dickens' A Christmas Carol. He 
has also done film and voice over 
work. Henry would like to 
dedicate his performances at the 
Festival to the memory of his 
father who recently passed away. 
ANDREW LONG 
Duke of Venice (Othello), 
Tranio (Shrew), Agrippa 
(Antony & Cleopatra) 
Andrew spent the past two 
summers at the Oregon Shake-
speare Festival in Ashland. His 
credits there include Abraham 
Slender in The Merry Wives of 
Windsor and Friar Francis in 
Much Ado About Nothing. Past 
roles at other theatres include 
Malvolio in Twelfth Night, 
Claudio in Much Ado About 
Nothing, Wesley in The Curse of 
the Starving Class, and most 
recently Cinderella's Prince in 
Into the Woods. Andrew received 
a B.F.A. in Theatre from the 
University of Nevada. 
Acting 
Company 
DEANNE LORETIE 
Desdemona (Othello), 
Katherina (Shrew), Charmian 
(Antony & Cleopatra) 
Hailing from California, this is 
Deanne's first summer with the 
Illinois Shakespeare Festival. She 
is entering her third year in the 
M.F.A. program at University of 
California-Irvine. Some of 
Deanne's appearances while at 
U.C.I. include Lorna Moon in 
Golden Boy, Aricia in Phaedra, 
The Baker's Wife in Into the 
Woods, and Emma in Betrayal. 
She has also appeared with Hill-
side Repertory Theatre as Adriana 
in The Comedy of Errors and 
Yum-Yum in The Mikado, as well 
as with The Western Stage as 
Audrey in Little Shop of Horrors, 
Louka in Arms and the Man, and 
Laura Cram in Holiday. Deanne 
would like to dedicate her per-
formances to her extremely 
supportive and patient family. 
KIM PEREIRA 
Iago (Othello) 
Originally from Bombay, India, 
Kim teaches acting at ISU and 
has a Ph.D. in Theatre from Flor-
ida State University. He has writ-
ten four plays and his directing 
credits include Oedipus, Medea, 
Le Bourgeois Gentilhomme, and 
Becket. As an actor he has played 
Lucky in Waiting for Godot, Jerry 
in Betrayal, and has made a living 
playing tragic and comic villains: 
Robespierre in Danton's Death, 
Shylock in The Merchant of 
Venice, Malvolio in Twelfth 
Night. This year he adds Iago to 
that charming list. ISU's humble 
Indian, Kim and his wife 
Lorraine live in Bloomington 
under the imperious thumb of 
their three-year-old daughter 
Liesl Antonia Dominique. 
Acting 
Associates 
TONYACAHOJ 
Emilia (Othello), Widow 
(Shrew), Octavia ( Antony & 
Cleopatra) 
Tonya, a student in the M.F.A. 
program at Illinois State Univer-
sity, joins the Festival for her 
first season. Before coming to 
ISU, she studied theatre at 
Marymount College in Salina, 
Kansas where she received her 
B.A. in Drama. While in Salina, 
Tonya appeared as Beverly in 
The Shadow Box, Julie in Miss 
Julie, and Maxine in Night of the 
Iguana. During her time at ISU 
she played the role of Mother in 
Beckett's Footfalls. 
IAN CHRISTOPHER 
Policeman/Musician 
(Othello), Haberdasher 
(Shrew), Thidias/Messenger 
(Antony & Cleopatra) 
Travelling from St. Louis, Ian 
joins Illinois Shakespeare Festival 
for his first season as an asso-
ciate. Ian is a student at Webster 
University where he studies 
Regional Theatre. His acting 
credits include appearing as 
Hotspur's Servant in Henry IV, 
Part I at the Repertory Theatre 
of St. Louis, Hal Carter in Picnic 
and Bradley in Buried Child at 
Webster University Conservatory 
of Theatre Arts, and Gollum in 
The Hobbit at the Chimera 
Theatre. This fall Ian will be 
appearing in the role of Marquis 
in the Repertory Theatre of St. 
Louis' production of Cyrano. 
ELIZABETH FORTE 
Lucretia/Brabantio's ser• 
vant (Othello), Baptista'& 
servant/Tailor (Shrew), 
Iras (Antony & Cleopatra) 
Patrick Lehman, Agent, State Farm Insurance Companies 
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Transferring to ISU from the 
University of Missouri-Columbia 
in the Fall of 1989, Elizabeth 
returns to the Festival for her 
second season. Her credits at ISU 
include May in Footfalls, Linda in 
Savage in Limbo, and Raechel in 
the world premiere of The 
Thirteenth Thorn. Elizabeth has 
one more semester at ISU and 
will be graduating this December. 
This past spring she was seen in 
Cat On A Hot Tin Roof at 
Heartland Theatre. Other credits 
include Emily in Our Town, Ellen 
in The Night Thoreau Spent in 
Jail, and Elaine in The Miss 
Firecracker Contest. 
MARK D. HAYES 
Cypriot Gentleman 
(Othello), Peter/Officer 
(Shrew), Mardian ( Antony 
& Cleopatra) 
After a year's worth of work in 
New York, Mark travels to the 
Festival for his first season. His 
schooling includes studying thea-
tre at·Wabash College, where he 
received his B.A., and at Clyde 
Vision Acting Studio in New 
York. While in New York he 
appeared as Amiens in As You 
Like It, Fresh! at the Rapp 
Theatre. His Shakespearean 
credits include the roles of Snout 
in A Midsummer Night's Dream 
and Friar Lawrence in Romeo 
and Juliet at the Halsted Street 
Theatre in Chicago. Mark has 
also done children's theatre in 
Chicago and Indiana. 
Acting 
Associates 
REGINALD C. HAYES 
Cypriot Gentleman 
(Othello), Curtis (Shrew), 
Proculeius/Messenger 
(Antony & Cleopatra) 
Returning to the Festival for his 
third season, Reggie is a recent 
graduate of the ISU Theatre 
Department. In the Festival he 
has appeared as Verges in Much 
Ado About Nothing, John Rugby 
in The Merry Wives of Windsor, 
Tom Twist in She Stoops To 
Conquer, and the Duke of Exeter 
in Henry V. Recent credits 
include Steve Daniels in A Lesson 
From Aloes, a member of the 
chorus in Lee Breuer's B. Beaver 
Animation, George in ISU's pro-
duction of A Raisin in the Sun, 
and was seen in Master Harold 
and the Boys and PVT Wars. 
MARK LARSON 
Policeman/Musician 
(Othello), A Pedant 
(Shrew), Alexas (Antony & 
Cleopatra) 
A senior in the University of 
Utah Actor Training Program, 
Mark joins us for his first season. 
Before attending the U. of U., 
he studied at the National 
Shakespeare Conservatory. 
Mark's roles at the U. of U. 
include Eilert Lovborg in Hedda 
Gabler, Le Chevalier Danceny in 
Les Liaisons Dangereuses, Jerry 
in Betrayal, and Hamlet in 
Rosencrantz and Guitdenstern are 
Dead. Upon his return, he will 
play Orestes in Iphigenia in 
Tauris. 
ABRAHAM BENJAMIN 
SIPES 
Giovanni (Shrew) 
Abraham, a fourteen-year-old 
eighth grader at Metcalf Lab 
School, rejoins the Festival for his 
second season. Last year he per-
formed in Julius Caesar as Lucius 
Brutus' son. Locally he has ' 
appeared in ISU Theatre produc-
tions of The Skin of Our Teeth as 
the Telegraph Boy and a Conven-
tioneer, and On Tidy Endings as 
Jimmy. Abraham, who has been 
on stage since childhood, plays 
soccer in his spare time and 
would like to study Archeology 
when he is older. Abraham will 
spend the next school year in 
England with his parents. 
TODD WINEBURNER 
Brabantio (Othello), Gremio 
(Shrew), Lepidus/ 
Euphronius/Seleucus 
(Antony & Cleopatra) 
Currently an undergraduate 
theatre student at Illinois State 
University, Todd joins us for his 
first summer. Before coming to 
ISU, he attended Illinois Central 
College where he appeared as 
Guildenstern in Rosencrantz and 
Guitdenstern are Dead and 
Tranio in The Taming of the 
Shrew. While at Illinois State 
University, Todd has performed 
as The Pedagogue in Lee Breuer's 
B. Beaver Animation and also in 
John Kirk's The Third Richard as 
St. Thomas More. 
Forget-Me-Not-Flowers 
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CHRIS HAINSWORTH 
Soldier (Antony & 
Cleopatra) 
Chris is a senior at Illinois State 
University and, between the Fes-
tival and Illinois State Theatre, 
Antony & Cleopatra is his 
seventh show. Other shows in-
clude The Madwoman of Chaitlot, 
Prometheus, and Jean Genet's 
Deathwatch, which was a directed 
project supervised by Lee Breuer. 
BRENDAN HUNT 
Soldier (Antony & 
Cleopatra) 
Brendan makes his first appear-
ance in the Festival this summer, 
and he better enjoy it while it 
lasts. He has also appeared in a 
veritable plethora of ISU Free-
Stages, including, but not limited 
to: Nocturnal Transmissions and 
Two Guys Who Didn't Get a 
Mainstage Naked from the Waist 
Down. He also risked his life 
while performing in the Main-
stage The Madwoman of Chaitlot. 
His hobbies include telephoning 
ISU Theatre faculty when they're 
sleeping. 
MICHAEL LONG 
Soldier (Antony & 
Cleopatra) 
Michael is an acting student at 
ISU where he has appeared in 
The Madwoman of Chaitlot and 
Through the Cracks. Other recent 
performances include Orin in 
Children of a Lesser God and 
Prince Carpenter in Foxfire. 
PHILLIP MATT 
Soldier (Antony & 
Cleopatra) 
Phil, a theatre student at ISU, 
joins the Festival for his first 
season. While at ISU he has 
appeared in the Mainstage pro-
ductions of A Little Night Music, 
Pygmalion, and most recently 
The Madwoman of Chaitlot. 
Acting 
Company 
DEANNE LORETIB 
Desdemona (Othello), 
Katherina (Shrew), Charmian 
(Antony & Cleopatra) 
Hailing from California, this is 
Deanne's first summer with the 
Illinois Shakespeare Festival. She 
is entering her third year in the 
M.F.A. program at University of 
California-Irvine. Some of 
Deanne's appearances while at 
U.C.I. include Lorna Moon in 
Golden Boy, Aricia in Phaedra, 
The Baker's Wife in Into the 
Woods, and Emma in Betrayal. 
She has also appeared with Hill-
side Repertory Theatre as Adriana 
in The Comedy of Errors and 
Yum-Yum in The Mikado, as well 
as with The Western Stage as 
Audrey in Little Shop of Horrors, 
Louka in Arms and the Man, and 
Laura Cram in Holiday. Deanne 
would like to dedicate her per-
formances to her extremely 
supportive and patient family. 
KIM PEREIRA 
Iago (Othello) 
Originally from Bombay, India, 
Kim teaches acting at ISU and 
has a Ph.D. in Theatre from Flor-
ida State University. He has writ-
ten four plays and his directing 
credits include Oedipus, Medea, 
Le Bourgeois Genti/homme, and 
Becket. As an actor he has played 
Lucky in Waiting for Godot, Jerry 
in Betrayal, and has made a living 
playing tragic and comic villains: 
Robespierre in Danton's Death, 
Shylock in The Merchant of 
Venice, Malvolio in Twelfth 
Night. This year he adds Iago to 
that charming list. ISU's humble 
Indian, Kim and his wife 
Lorraine live in Bloomington 
under the imperious thumb of 
their three-year-old daughter 
Lies! Antonia Dominique. 
Acting 
Associates 
TONYACAHOJ 
Emilia (Othello), Widow 
(Shrew), Octavia (Antony & 
Cleopatra) 
Tonya, a student in the M.F.A. 
program at Illinois State Univer-
sity, joins the Festival for her 
first season. Before coming to 
ISU, she studied theatre at 
Marymount College in Salina, 
Kansas where she received her 
B.A. in Drama. While in Salina, 
Tonya appeared as Beverly in 
The Shadow Box, Julie in Miss 
Julie, and Maxine in Night of the 
Iguana. During her time at ISU 
she played the role of Mother in 
Beckett's Footfalls. 
IAN CHRISTOPHER 
Policeman/Musician 
(Othello), Haberdasher 
(Shrew), Thidias/Messenger 
(Antony & Cleopatra) 
Travelling from St. Louis, Ian 
joins Illinois Shakespeare Festival 
for his first season as an asso-
ciate. Ian is a student at Webster 
University where he studies 
Regional Theatre. His acting 
credits include appearing as 
Hotspur's Servant in Henry IV, 
Part I at the Repertory Theatre 
of St. Louis, Hal Carter in Picnic 
and Bradley in Buried Child at 
Webster University Conservatory 
of Theatre Arts, and Gollum in 
The Hobbit at the Chimera 
Theatre. This fall Ian will be 
appearing in the role of Marquis 
in the Repertory Theatre of St. 
Louis' production of Cyrano. 
ELIZABETH FORTE 
Lucretia/Brabantio's ser-
vant (Othello), Baptista's 
servant/Tailor (Shrew), 
Iras (Antony & Cleopatra) 
Patrick Lehman, Agent, State Farm Insurance Companies 
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Transferring to ISU from the 
University of Missouri-Columbia 
in the Fall of 1989, Elizabeth 
returns to the Festival for her 
second season. Her credits at ISU 
include May in Footf al/s, Linda in 
Savage in Limbo, and Raechel in 
the world premiere of The 
Thirteenth Thorn. Elizabeth has 
one more semester at ISU and 
will be graduating this December. 
This past spring she was seen in 
Cat On A Hot Tin Roof at 
Heartland Theatre. Other credits 
include Emily in Our Town, Ellen 
in The Night Thoreau Spent in 
Jail, and Elaine in The Miss 
Firecracker Contest. 
MARK D. HAYES 
Cypriot Gentleman 
(Othello), Peter/Officer 
(Shrew), Mardian ( Antony 
& Cleopatra) 
After a year's worth of work in 
New York, Mark travels to the 
Festival for his first season. His 
schooling includes studying thea-
tre at ·Wabash College, where he 
received his B.A., and at Clyde 
Vision Acting Studio in New 
York. While in New York he 
appeared as Amiens in As You 
Like It, Fresh! at the Rapp 
Theatre. His Shakespearean 
credits include the roles of Snout 
in A Midsummer Night's Dream 
and Friar Lawrence in Romeo 
and Juliet at the Halsted Street 
Theatre in Chicago. Mark has 
also done children's theatre in 
Chicago and Indiana. 
Acting 
Associates 
REGINALD C. HAYES 
Cypriot Gentleman 
(Othello), Curtis (ShTew), 
Proculeius/Messenger 
(Antony & CleopatTa) 
Returning to the Festival for his 
third season, Reggie is a recent 
graduate of the ISU Theatre 
Department. In the Festival he 
has appeared as Verges in Much 
Ado About Nothing, John Rugby 
in The Merry Wives of Windsor, 
Tom Twist in She Stoops To 
Conquer, and the Duke of Exeter 
in Henry V. Recent credits 
include Steve Daniels in A Lesson 
From Aloes, a member of the 
chorus in Lee Breuer's B. Beaver 
Animation, George in ISU's pro-
duction of A Raisin in the Sun, 
and was seen in Master Harold 
and the Boys and PVT Wars. 
MARK LARSON 
Policeman/Musician 
(Othello), A Pedant 
(ShTew), A.lexas (Antony & 
CleopatTa) 
A senior in the University of 
Utah Actor Training Program, 
Mark joins us for his first season. 
Before attending the U. of U., 
he studied at the National 
Shakespeare Conservatory. 
Mark's roles at the U. of U. 
include Eilert Lovborg in Hedda 
Gabler, Le Chevalier Danceny in 
Les Liaisons Dangereuses, Jerry 
in Betrayal, and Hamlet in 
Rosencrantz and Guildenstern are 
Dead. Upon his return, he will 
play Orestes in Iphigenia in 
Tauris. 
ABRAHAM BENJAMIN 
SIPES 
Giovanni (ShTew) 
Abraham, a fourteen-year-old 
eighth grader at Metcalf Lab 
School, rejoins the Festival for his 
second season. Last year he per-
formed in Julius Caesar as Lucius 
Brutus' son. Locally he has ' 
appeared in ISU Theatre produc-
tions of The Skin of Our Teeth as 
the Telegraph Boy and a Conven-
tioneer, and On Tidy Endings as 
Jimmy. Abraham, who has been 
on stage since childhood, plays 
soccer in his spare time and 
would like to study Archeology 
when he is older. Abraham will 
spend the next school year in 
England with his parents. 
TODD WINEBURNER 
Brabantio (Othello), Gremio 
(ShTew ), Lepidus/ 
Euphronius/Seleucus 
(Antony & CleopatTa) 
Currently an undergraduate 
theatre student at Illinois State 
University, Todd joins us for his 
first summer. Before coming to 
ISU, he attended Illinois Central 
College where he appeared as 
Guildenstern in Rosencrantz and 
Guildenstern are Dead and 
Tranio in The Taming of the 
Shrew. While at Illinois State 
University, Todd has performed 
as The Pedagogue in Lee Breuer's 
B. Beaver Animation and also in 
John Kirk's The Third Richard as 
St. Thomas More. 
Forget-Me-Not-Flowers 
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CHRIS HAINSWORTH 
Soldier (Antony & 
CleopatTa) 
Chris is a senior at Illinois State 
University and, between the Fes-
tival and Illinois State Theatre, 
Antony & Cleopatra is his 
seventh show. Other shows in-
clude The Madwoman of Chai/lot, 
Prometheus, and Jean Genet's 
Deathwatch, which was a directed 
project supervised by Lee Breuer. 
BRENDAN HUNT 
Soldier (Antony & 
CleopatTa) 
Brendan makes his first appear-
ance in the Festival this summer, 
and he better enjoy it while it 
lasts. He has also appeared in a 
veritable plethora of ISU Free-
Stages, including, but not limited 
to: Nocturnal Transmissions and 
Two Guys Who Didn't Get a 
Mainstage Naked from the Waist 
Down. He also risked his life 
while performing in the Main-
stage The Madwoman of Chai/lot. 
His hobbies include telephoning 
ISU Theatre faculty when they're 
sleeping. 
MICHAEL LONG 
Soldier ( Antony & 
CleopatTa) 
Michael is an acting student at 
ISU where he has appeared in 
The Madwoman of Chai/lot and 
Through the Cracks. Other recent 
performances include Orin in 
Children of a Lesser God and 
Prince Carpenter in Foxfire. 
PHILLIP MATT 
Soldier (Antony & 
CleopatTa) 
Phil, a theatre student at ISU, 
joins the Festival for his first 
season. While at ISU he has 
appeared in the Mainstage pro-
ductions of A Little Night Music, 
Pygmalion, and most recently 
The Madwoman of Chai/lot. 
FESTIVAL FEATURES 
Saturday Night Discussions 
New this year! Immediately following the performance 
on Saturday nights, move to the front rows of the theatre 
for a brief discussion period led by Artistic Director John 
Sipes, who will be joined by some of the Festival Acting 
Company. Here is your opportunity to meet some of the 
artists who have put this Festival together, discover their 
thoughts about the play, and ask any questions you have. 
If you enjoy this opportunity, we will look toward expand-
ing it next year. We welcome your feedback. 
Ewing Museum of Nations 
The Ewing Museum of Nations is located in the northeast wing 
of the Manor, and is open special hours during the run of the 
Illinois Shakespeare Festival, Tuesday through Sunday, 6:30 -
7:45 p.m. This year's exhibit, curated by Dan Addington, 
features a historical perspective of the performances· of the 
three Shakespeare masterpieces performed by the Festival this 
year - Othello, The Taming of the Shrew, and Antony & 
Cleopatra. 
Monday Night Concerts 
From baroque to jazz under the stars! 
The ISU Department of Music presents its free Monday Night 
Concert series in the Ewing Manor Courtyard featuring a wide 
range of styles and performers. Seating is limited, so come early 
to reserve a seat or bring your own lawn chair. In case of rain, 
the concert will be cancelled. 
Monday, July 8, at 8 pm 
Monday, July 15, at 8 pm 
Monday, July 22, at 8 pm 
Monday, July 29, at 8 pm 
For information on specific programs, call 309/438-3838 
Picnics/Green Show 
The grounds are open for picnicking at 6:00 p.m. Guests may 
bring their own picnics and enjoy the open grounds of Ewing 
Manor. At about 7:00 p.m., the evening's pre-show entertain-
ment begins with a performance by The Illinois Shakespeare 
Festival's resident jester - Moonie the Magnificent (Philip E. 
Johnson). The ISU Madrigal Singers then add their voices to 
the fun as they entertain while strolling through the grounds. 
When weather conditions bring the Festival indoors, there will 
be a modified indoor Green Show performance. 
The Madrigal Singers 
The Madrigal Singers are beginning their 36th year at ISU. In 
addition to their Festival performances and annual holiday 
Madrigal Dinners, the singers make frequent tours abroad. 
Charles Cheesman 
Hans Damkoehler 
Cliff Derix 
Kim Doyle 
Joanna Easley 
Lydia Easley 
April Faires 
Christopher Fuller 
Jennifer Harz 
Elisabeth Honn 
Susan Lewis 
William Martin 
Kevin Medows 
Jason Morgan 
Julie Peck 
Kyle Pfortmiller 
Kim Rueter 
Director of Madrigal Singers-Michael Schwartzkopf 
The Lexington Bank 
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BUILDING ON THE FESTIVAL 
The Douglas Harris 
Actors' Equity Fund 
We are very pleased to have a new 
addition this year, in our ever-
increasing efforts toward improving 
the professional quality of the Festi-
val. Johnny Lee Davenport (playing 
the role of Othello) is an Equity actor 
hired by the Festival this summer. 
What is Equity? Equity refers to the 
Actors' Equity Association, the prim-
ary union for actors. It is made up of 
experienced professional actors who 
have gone through specific steps to 
become Equity members and they 
may then work only in professional 
theatres sanctioned by the union. The 
Illinois Shakespeare Festival has begun 
a working relationship with Equity to 
hire one or more Equity actors each 
year as guest artists, thereby expand-
ing the range of top actors available 
for the demanding roles in the 
Festival. 
Hiring Equity actors helps the Fes-
tival maintain and improve the long-
term artistic quality of the produc-
tions. Additionally, the training of our 
younger actors is enhanced through 
the opportunity to work with expe-
rienced professionals. Should the Fes-
tival be able to afford to hire enough 
union actors, our younger performers 
will have the ability to earn points 
toward their Equity card. This will 
make the summer theatre a more 
attractive employment opportunity 
and allow us to compete for personnel 
with such theatres as the Utah 
Shakespeare Festival and the Oregon 
Shakespeare Festival. However, this is 
not without cost. The contractual 
arrangements for hiring Equity actors 
add extra expense for the Festival. 
In 1990, Paul and Sharon Baker 
made a donation to the Illinois 
Shakespeare Festival to begin a fund 
specifically for raising the money 
needed to hire Equity actors. The 
fund is named in honor of Douglas 
Harris, the well known ISU faculty 
member, director, and Festival 
voice/ speech coach and Dramaturg 
who was a member of Britain's 
Actors' Equity and who was tragically 
killed in a plane crash in Fall, 1988. 
The Douglas Harris Actors' Equity 
Fund helped the Festival start the pro-
cess and can, with your help, aid the 
future artistic growth of the Illinois 
Shakespeare Festival. 
Festival Theatre Renovations 
The Illinois Shakespeare Festival is actively 
looking at plans to renovate the Festival Theatre. 
After consultation with acoustical engineers and 
architects, the Festival has discovered that a number 
of problems with the theatre could be solved with a 
minimal amount of effort and expense. 
In order to make needed changes in the most 
cost-efficient manner, the Festival 
has developed tentative ideas for 
the total renovation effort. Plans 
which are being considered include: 
- Adding acoustical panels wrapping 
around all the seating to improve the 
sound for patrons in all sections and 
to block out street noise. 
- Raising the last few rows in the 
side sections to improve acoustics and 
sight-lines. 
- Removing the existing light booth 
and moving the center section back a 
little, which will add more center sec-
tion seats. 
- Constructing two towers over the 
existing entrances which will add to 
the overall appearance and serve as 
lighting and sound booths. 
- Adding gates to the entrances to 
aid appearance, acoustics and security 
- Various other changes including: 
the addition of pivoting walls for the 
side actor entrances, rebuilding the 
stage facade to improve structure, 
adding 2 storage sheds backstage, and 
reinforcing the audience flooring to 
accept new seating system. 
Model constructed by Timothy J. Mann, 
Angela Weber and Kent Goetz, based on design 
by Kirkegaard and Associates, acoustical 
consultants, Downers Grove. 
New Seating for the Festival Theatre 
In our efforts to be alert to suggestions from our patrons, we have noted a strong interest in 
new seating for the Festival Theatre to replace the folding chairs currently in use. In conjunction 
with the potential renovations of the Festival Theatre, we have been in contact with companies 
which specialize in seating for outdoor theatres. We are looking for seating which will be more 
comfortable, will possibly have an armrest, will be 
durable in outdoor conditions, and will not significantly 
reduce the overall number of seats that can fit in the 
Festival Theatre. The most likely possibility at this time 
is a permanent installation of outdoor stadium seating. 
Discussions with the ISU Foundation, Ewing Manor 
and architects have begun. The Festival Theatre is your 
theatre, and we welcome your input and comments on 
any future plans. 
Weaver's Rent-All 
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For more information on the Douglas 
Harris Actors' Equity Fund or proposed 
renovations to the Festival Theatre, 
please contact: 
John Stefano, Managing Director 
Illinois Shakespeare Festival 
Box 6901 
Normal, IL 61761-6901 
(309) 438-8783 
Synopsis 
The Taming of the Shrew 
is one of Shakespeare's 
most popular and most 
controversial comedies. It 
is filled with delightful 
characters, delicious wit, 
outlandish situations and 
broad farce, disguises 
and impersonations, love 
and romance. Even as it 
delights it raises some 
interesting questions 
about marriage, courtship 
and the roles of men and 
women. 
The play actually fol-
lows two story lines that 
parallel and reflect each 
other in interesting ways. 
Two young men, Lucentio 
and Petruchio, come 
separately to Padua with 
their servants, Tranio and 
Grumio. The youths woo 
two sisters, Kate and 
Bianca, the daughters of 
Baptista Minola. But the 
two courtships could not 
be more different. Imper-
sonating a tutor, Lucentio 
gently eases his way into 
Bianca's favor, outwitting 
two other suitors, 
Hortensio and Gremio. 
Petruchio, on the other 
hand, embarks on a 
tumultuous journey with 
Kate. In the meantime 
Tranio, disguised as 
Lucentio, takes care of 
all the social niceties in 
his master's behalf; he 
charms Baptista, outbids 
Germio in the matter of 
a dowry, and even per-
suades a pedant to imper-
sonate Lucentio's 
father Vincentio. At 
the end, Lucentio 
and Petruchio 
get the women 
they love and 
deserve. 
Director 
Penny Metropulos 
Set Design 
Kent Goetz 
Costume Design 
Nancy Pope 
Lighting Design 
J. William Ruyle 
Sound Design 
Ethan Goldspiel 
Sound Research 
John Stefano 
Assistant Costume Designer 
Scott Burgess Jones 
Text Coach 
Kim Pereira 
Associate Lighting Designer 
John Miller Jr. 
Master Electrician 
Tom Kirby 
Stage Manager 
David Lee-Painter 
Deck Manager 
Jennifer Rudnicke 
Technical Director 
Dan Browder 
Assistant Technical Director 
Scott Cavin 
Light Board Operator 
John Miller Jr. 
Sound Operator 
Shannon Blankenship 
Deck Hand 
Nie Dimond 
Timothy Mann 
Maintenance 
Nie Dimond 
Laura Steib 
Property Master 
Laura Steib 
The Taming of the Shrew 
LUCENTIO, son of Vincentio, 
in love with Bianca ------ -------------------Thomas Kelly 
TRANI 0, servant to Lucentio - - - - - - - - - - - - - - - - -Andrew Long 
BAPTIST A MINO LA, 
a gentleman of Padua------------------ David Kortemeier 
KATHERINA, the Shrew, 
daughter to Baptista - - - - - - - - - - - - - - - - - - - - - - Deanne Lorette 
BIANCA, daughter to Baptista - - - - - - - - - - - - - - - Keytha Graves 
GREMIO, suitor to Bianca - - - - - - - - - - - - - - -Todd Wineburner 
HORTENSIO, suitor to Bianca --------------Andrew R. Biel 
BIONDELLO, servant to Lucentio -------- Charles Constant 
PETRUCHIO, suitor to Katherina------------ Robert Caisley 
GRUMIO, servant to Petruchio --------Henry Martin Leyva 
LUCIA, Baptista's servant------------------- Elizabeth Forte 
CUR TIS, servant to Petruchio - - - - - - - - - - - - Reginald C. Hayes 
PETER, servant to Petruchio - - - - - - - - - - - - - - - - -Mark D. Hayes 
NATHANIAL, servant to Petruchio -------- Ian Christopher 
FREDRIKA, cousin to Petruchio ---------------Tonya Cahoj 
HABERDASHER - - - - - - - - - - - - - - - - - - - - - - - - - Ian Christopher 
TAILOR - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - Elizabeth Forte 
A MERCHANT - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - Mark Larson 
VINCENTIO- -- -- --- ------ -- --- -- ----- ---Philip E. Johnson 
OFFICER -----------------------------------Mark D. Hayes 
WIDOW - --------- -- ---------- -- -- -- --- --- ---Tonya Cahoj 
GIOVANNI, the widow's son---- Abraham Benjamin Sipes 
WAITERS IN PADUA------------------ Reginald C. Hayes 
Ian Christopher 
A PASSER-BY IN PADUA -------------------- Mark Larson 
- There will be one 15-minute intermission -
Union Auto Indemnity Association 
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Director's Notes 
The Taming of the Shrew is, in 
our day, considered a 
"problem play". We cannot 
approach it as the straight-
forward comedy (based on an 
old folk tale) it may have been 
four-hundred years ago, or we 
risk rightful condemnation 
from every person who has 
ever fought for women's 
equality. But there is no 
denying that it is a comedy. 
So we have embraced that 
humor, but we have also 
probed a bit deeper in search 
of the play's true romantic 
nature; as well as its story of 
transformation and growth. 
Although several characters 
in The Taming of the Shrew 
experience changes in their 
perceptions, it is Kate and 
Petruchio's transforming 
journey which is the most 
complex, for they possess the 
strongest and most unique 
spirits. We watch them battle 
against each other, themselves, 
and the world around them, 
yet something suggests that 
only together will they win. 
It is in the final speech that 
the real transformation takes 
place. This is often called "the 
submission speech", but surely 
Kate is not submitting to male 
dominance which will rule and 
control her, but rather to a 
force of love which she has 
discovered truly empowers 
her. 
It is the breadth and depth 
of this special love between 
two wonderful and mad indi-
viduals which we hope will 
help to shed a new light on an 
old "taming" we. 
Stage 
Managers 
JENNIFER S. RUDNICKE 
Stage Manager (Othello) 
A recent graduate of ISU's Thea-
tre Department,Jennifer returns 
to the Festival after working in 
Chicago as an intern at The 
Goodman Theatre. While attend-
ing ISU, she stage managed Lee 
Breuer's B. Beaver Animation, A 
Little Night Music, A Mid-
summer Night's Dream, A Lie of 
the Mind, and The Three Sisters. 
Jennifer has also toured to New 
York and Chicago with The Red 
Dress Theatre Company's pro-
duction of Scenes from the Death 
of Woyzeck. 
DAVID LEE-PAINTER 
Production Stage Manager/ 
Stage Manager (The Taming 
of the Shrew) 
David is very pleased to be 
returning for another season and 
is thrilled to be associated with 
his second Festival. He worked 
with the Idaho Shakespeare Fes-
tival from 1978-84 where he 
wore many different "hats." His 
"wildest" Shakespeare experience 
was being mobbed by a flock of 
ducks while playing Jaques in As 
You Like It - everyone is a 
critic!! David enjoys "Normal 
life" with his acting/baking wife 
Nancy and two beautiful daugh-
ters Alix (5) and Molli (3) who, 
he says, "make each day such stuff 
as dreams are made of." David 
will complete his M.F.A. in 
Directing in December; please 
write if you have work. 
KATHRYNE. CAMPBELL 
Stage Manager ( Antony & 
Cleopatra) 
After graduating in May from 
Illinois State University with 
a degree in Theatre-
Design/Production, this is 
Kathy's first summer with the 
Festival. While at ISU, she has 
stage managed the mainstage 
productions of A Lesson from 
Aloes, Pygmalion, The House of 
Bernarda Alba, and the Free-
Stage production of 3 Guys Naked 
from the Waist Down, among 
others. She also stage managed 
for the Heartland Theatre's pro-
duction of A ... My Name is 
Alice. When not busy stage man-
aging, Kathy spends her time 
with photography, graphic arts, 
music, and adding to her collec-
tion of baseball cards. 
SHAY TAYLOR 
Associate Stage Manager 
This is Shay's first season with 
the Festival and she joins us as an 
Associate Stage Manager. 
Presently she is attending the 
University of Utah where she is 
studying Theatre. Her credits 
include Stage Managing Lu Ann 
Hampton Laverty Oberlander at 
the Babcock Theatre and Wings 
at the Lab Theatre. She was the 
Assistant Stage Manager at the 
Babcock Theatre for the produc-
tions of Les Liaisons Dangereuses 
and Rosencrantz and Guildenstern 
Are Dead and she was the Assis-
tant Stage Manager for the Lab 
Theatre's production of Talking 
With. Shay has also performed 
the role of Amelia in The House 
of Bernarda Alba. 
M.A.B. Paint Stores 
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Acting 
Coaches 
NANCY BENJAMIN 
Text Coach (Antony & 
Cleopatra and Othello) 
This is Nancy's fifth year with 
the Festival. An instructor in the 
ISU Theatre Department, Nancy 
teaches Vocal Technique and 
Movement for the Actor. She has 
directed University productions 
both at ISU and Wesleyan during 
the past eight years. As a member 
of the Red Dress Theatre Com-
pany, she performed in Scenes 
from the Death of Woyzeck 
which was presented at the 
Greenview Arts Center in 
Chicago. Nancy has a certificate 
from the Ecole du Mime 
d'Etienne Decroux in Paris. 
Nancy received a Fulbright Grant 
to study Voice for the Actor at 
the Central School of Speech and 
Drama in London beginning this 
fall. 
KIM PEREIRA 
Text Coach (Taming of the 
Shrew)/Festival Dramaturg 
see Acting Company 
Management 
Staff 
MICKEY DiPIERO 
Box Office Manager 
Returning to the Festival staff for 
his second year, Mickey heads the 
sales division of the Festival, 
managing all ticket sales, reserva-
tions, subscriptions, and group 
orders. He has worked as the Box 
Office Manager for the ISU Thea-
tre for the past two seasons and 
held the position of Assistant 
Stage Manager for the mainstage 
productions of The House of 
Bernarda Alba and A Little Night 
Music. Recently married to a 
wonderful woman, Mickey is 
expecting to receive bachelor's 
degrees in Business Management 
and Theatre Management. 
MAXGERWICK 
Photographer 
Max returns to the Festival for 
his fifth season, having served as 
photographer for the years 1987-
1990. Max received his B.S. in Art 
with a photography concentration 
from ISU, and his photographs 
have been exhibited at the 
McLean County Arts Center. Max 
is currently working as an assis-
tant for a local photographer. 
BARBARA MATYSIK 
Marketing Director 
Joining the Festival staff for her 
first season Barb is well prepared. 
She has been working on her 
marketing duties since January. 
During the r~gular theatre season 
at Illinois State, Barb is the 
Assistant Marketing Director. 
She is an ISU student working 
toward her B.S. in Theatre 
Management. 
SUKI SCHIERHOLZ 
House Manager/Program 
Guide Editor 
Suki, pursuing her B.A. in 
Theatre Management and Acting 
at ISU, rejoins the Festival Man-
agement Staff for her second sea-
son. While at ISU she has house 
managed several productions 
including White Boned Demon, 
Casi fan tutte, and The Third 
Richard. In January, Suki stage 
managed the Illinois State 
Theatre production of The 
Madwoman of Chai/lot. She also 
travelled to Chicago in April to 
perform pieces from Nichols and 
May for a benefit to raise scholar-
ship money for the College of 
Fine Arts. In her free time she 
likes to drink coffee at The 
Coffeehouse with Jennifer and 
Barb. Suki resides in Bloomington 
with her fiance Shane and their 
cat Cami. 
JENNIFER D. WILLHITE 
Box Office Manager 
Metzler-Froelich Memorial Home 
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Jennifer is a Theatre Manage-
ment Major at ISU and this is her 
second season with the Festival. 
As Box Office Manager, she helps 
keep the Box Office running 
smoothly by working with the 
other Box Office Manager to fill 
subscription orders and make 
hotel reservations. In her spare 
time Jennifer likes to write 
poetry, read, listen to music, and 
hang out at The Coffeehouse with 
Barb and Suki. Most recently she 
has moved to Bloomington with 
her Madrigal Singing true love. 
SARAH ZWICK-TAPLEY 
Assistant Marketing 
Director/ Assistant to the 
General Manager 
Rejoining the Festival for her 
second season, Sarah holds the 
dual role of both Assistant 
Marketing Director and Assistant 
to the General Manager which 
keeps her very busy. A graduate 
of ISU in acting, she performed 
the role of Christine in White 
Boned Demon at the Kennedy 
Center in Washington D.C. this 
past spring. Other productions in 
which she has appeared include 
Vinegar Tom and A Shayna 
Maidel. Beginning this fall, Sarah 
will be an intern at the Red Eye 
Collaboration Theatre in 
Minneapolis. 
Synopsis 
Against the backdrop of 
opposing societies-the 
militaristic Rome and the 
sensual Egypt-Antony & 
Cleopatra is the tragedy of 
two people who love each 
other so passionately that 
the rest of the world 
matters little to them. Yet 
their relationship is not 
the idealized version of 
Romeo and Juliet but an 
older, realistic affair filled 
with squabbling, betrayal, 
reconciliation, hate, and 
love. 
The play opens with 
Antony in Egypt, content 
to be with the fascinating 
Cleopatra and unmindful 
of his responsibilities to 
Rome. News of the death 
of his wife forces him back 
to Rome where he enters 
into a political marriage 
with Caesar's sister, 
Octavia. But his love for 
Cleopatra is too strong and 
so he soon returns to 
Egypt, thereby giving 
Caesar an excuse to march 
against him. In a tactical 
error Antony engages the 
superior Roman navy at 
Actium where he loses the 
battle and deserts his men 
to follow Cleopatra who 
had fled from the battle. 
From that point on his 
political star diminishes as 
Caesar's rises. A second 
battle confirms Caesar's 
superiority, and Antony, 
believing Cleopatra to be 
dead, tries to take his own 
life. He lives long enough 
to die in the arms of 
Cleopatra who is now left 
alone to deal with his loss 
and Caesar's intent to en-
slave her. In a series of 
masterly moves she out-
wits Caesar and, in a 
beautifully staged suicide, 
checkmates him as she 
joins Antony in death. 
Director 
Patrick O'Gara 
Assistant Director and Text 
Coach 
Nancy Benjamin 
Set Design 
Kent Goetz 
Co-Costume Designer 
Steven Miller 
Co-Costume Designer 
Frank Vybiral 
Fight/Movement 
Choreographer 
John Sipes 
Lighting Design 
John Miller Jr. 
Sound Design 
Ethan Goldspiel 
Dramaturg 
Kim Pereira 
Assistant Fight/Movement 
Choreographer and Fight 
Captain 
Thomas Kelly 
Assistant Costume Designer 
Heather Waggoner 
Master Electrician 
Thomas Kirby 
Stage Manager 
Kathryn E. Campbell 
Deck Manager 
Shay Taylor 
Technical Director 
Dan Browder 
Assistant Technical Director 
Scott Cavin 
Light Board Operator 
Ethan Goldspiel 
Sound Operator 
Laura Steib 
Deck Hands 
NicDimond 
Heather Hay 
Maintenance 
Timothy J. Mann 
Heather Hay 
Antony & Cleopatra 
Triumvirs 
MARK ANTONY ------------------------Philip E.Johnson 
OCTAVIUS CAESAR - - - - - - - - - - - - - - - - - - - - - - - -Thomas Kelly 
M. AEMILIUS LEPIDUS ----------------Todd Wineburner 
Friends to Antony 
DOMITIUS ENOBARBUS ------------Henry Martin Leyva 
VENTIDIUS ---- -- -- -- ------- --- -- -- -- -- - Charles Constant 
EROS- -- -- -- -- ---- -- -- ---- - -- --- ---- --------Robert Caisley 
SCAR US - -- -- -- -- -- - - --- -- -- --- ------ -- ---Andrew R. Biel 
EUPHRONIUS, an Ambassador - - - - - - - - - Todd Wineburner 
Friends to Caesar 
OCTAVIA, sister to Caesar --------------------Tonya Cahoj 
AGRIPPA----------- -- -- -- -- ---- ---- ---- -- ---Andrew Long 
MAECENAS --- ----- -- -- -- -- ---- -------- David Kortemeier 
THIDIAS - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - Ian Christopher 
PROCULEIUS -------------------------- Reginald C. Hayes 
Cleopatra's Court 
CLEOPATRA, Queen of Egypt --------------Keytha Graves 
CHARMIAN -- -- -- -- ------- -- --- --- -- -- -- -- Deanne Lorette 
IRAS-------------------------------------- Elizabeth Forte 
ALEXAS--- ---- --------. -- -- -------- ------ -- -- Mark Larson 
MARDIAN ---------------------------------Mark D. Hayes 
SELEUCUS - - - - - - - - - - - - - - - - - - - - - - - - - - - - -Todd Wineburner 
A MESSENGER ------------------------ Reginald C. Hayes 
A SOOTHSAYER--------------------------Andrew R. Biel 
A CLOWN ------------------------------ Charles Constant 
OFFICERS, SOLDIERS, 
ATTENDANTS - - - - - - - - - - - - - - - - - - - - - - - - - - - Ian Christopher 
Charles Constant 
Reginald C. Hayes 
Christopher Hainsworth 
Brendan Hunt 
Michael Long 
Phillip Matt 
Scene: Several parts of the Roman Empire. 
- There will be one 15-minute intermission -
Hilfinger Asbury Abels & Associates Architects 
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Director's Notes 
The world is well lost for 
love. This is the theme and the 
poetic drive of Antony and 
Cleopatra. As Antony says to 
his beloved Cleopatra after 
their naval loss to Caesar at 
Actium: 
"Fall not a tear, I say. One 
of them rates 
All that is won and lost. 
Give me a kiss. 
Even this repays me." 
In a brilliant display of 
power politics locked in mortal 
combat with love and sexual 
desire, Shakespeare wrote, in 
Antony and Cleopatm, a 
portrait of the human heart. 
As Antony sinks from 
worldly power he rises in spir-
itual grandeur. As Cleopatra 
pursues her love, even beyond 
death, she wins an immortality 
that her beauty and royalty 
alone could not have afforded 
her. And, as Caesar forsakes 
human truth to consolidate his 
power over the known world, 
he loses his soul. 
Thus, in this trio of charac-
ters and the values and goals 
they pursue in the play exists 
the moral conflict of Antony 
and Cleopatra; the conflict 
( existing in each of us and in 
all of human history) between 
the world of the spirit and the 
world of material conquest; 
ultimately, between good and 
evil. 
We have set our production 
in the period in which Shake-
speare wrote the play ( the 
English Jacobean Age), because 
these themes were then 
swirling through history at an 
acute level. ltjs the age of the 
soldier/poet, such as Sir 
Walter Raleigh, and, it is the 
time that gave rise to the mon-
umental conflict over the 
Divine Right of kings. It is a 
period of romantic grandeur 
and political turmoil. 
And, Antony and Cleopatm is 
just such a play. 
Technical 
Staff 
DAN BROWDER 
Technical Director 
An Assistant Professor of 
Theatre and Technical Director at 
ISU, Dan received his M.F.A. in 
Theatre Technology from Indiana 
University. Before coming to ISU, 
Dan has worked as a technical 
director for theatres in Indiana, 
North Carolina, and Oregon. He 
also worked as a scenic and light-
ing designer on productions such 
as Light Up the Sky, The Three 
Sisters, Little Shop of Horrors, 
Cat on a Hot Tin Roof, Whose 
Life is it Anyway?, and recently 
designed the set for the Illinois 
State Theatre production of The 
Madwoman of Chai/lot. 
SCOTT CAVIN 
Assistant Technical Director 
Holding a B.F.A. in Theatre from 
Stephens College, Scott is pres-
ently a second-year Graduate Stu-
dent at Illinois State University. 
While at Stephens College, he 
was the Shop Foreman from 
1989-1990 and was the Technical 
Director for Ain't Misbehavin' at 
Arrow Rock Lyceum Theatre in 
1989. While at ISU, Scott has 
designed lights for The Mad-
woman of Chai/lot. Other light-
ing credits include-Dance, A 
Celebration, Uncle Vanya, and To 
Gillian On Her 37th Birthday. 
THOMAS KIRBY 
Master Electrician 
This is Thomas' first season with 
the Festival. He holds a B.A. in 
Speech and Drama/Communica-
tion from Mercer University in 
Macon, Georgia, and is working 
toward his M.F.A. in Theatrical 
Design at Memphis State Univer-
sity. While at Mercer, he designed 
lights and sound for Les Liaisons 
Dangereuses. At Memphis, 
Thomas designed lights for An 
Evening of Soul and Living Art 
and sound for Portrait of Dora 
and The Madness of Lady Bright. 
Other credits include stage man-
aging On the 20th Century. 
DENNIS MAYS 
Scene Shop Supervisor 
In his tenth season with the 
Festival, Dennis has been at ISU 
for twenty-two years. For the past 
ten years he has been Scene Shop 
Supervisor for both the Festival 
and the Department of Theatre. 
As Scene Shop Supervisor, 
Dennis is in charge of organizing 
and running the shop smoothly 
so that several sets can be con-
structed efficiently at the same 
time. Dennis resides in El Paso 
with his wife,June, and their 
three children, Meri, Jacy, and 
Wesley. 
NORMAL. WEST 
Costume Shop Manager 
Norma returns for her fourth 
season with the festival after a 
five-year absence. She was Assis-
tant Scene Shop Supervisor in 
1983, Assistant Costume 
Designer for The Merchant of 
Venice in 1984, and Costume 
Bloomington Offset Process Inc. 
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Designer for A Midsummer 
Night's Dream in 1985. Norma 
received an M.F.A. in Costume 
Design from ISU. She is the 
Costume Crafts Artisan/Dyer-
Painter at the Repertory Theatre 
of St. Louis, where she will return 
this fall for her fifth season. 
Norma has worked with the 
Santa Fe Opera, Indiana Reper-
tory Theatre, Opera Theatre of 
St. Louis, The Old Globe Theatre 
in San Diego and was the Head 
of Millinery for the Opening 
Ceremonies of the Tenth Pan 
American Games in 1987. In 
addition to her work at The Rep, 
Norma teaches at Washington 
University and does freelance 
design work for various profes-
sional theatres in the St. Louis 
area. Recent Costume Designs 
include: A Narrow Bed, The Day 
Room and Getting Out for the 
New Theatre; The Colored 
Museum for the St. Louis Black 
Repertory Theatre; Hansel and 
Gretel, A Holiday Garland of 
Tales I & II and The Scene of the 
Crime for The Imaginary Theatre 
Company. Norma would like to 
thank Suzie and Jon Thetard and 
their daughters Stacia and Tiffany 
for giving her a home for the 
summer. 
Festival 
Technicians 
SHANNON BLANKENSHIP 
Scene Shop Technician 
Working for her B.F.A. in 
Theatre with design emphasis at 
Stephens College, Shannon joins 
the Festival for her first season. 
While at Stephens, she has been 
the lighting designer for Starting 
Here Starting Now,- To Bear, or 
Not To Bear,- and Dance: A Cele-
bration. She was the Scenic Artist 
for Noises Off and the Assistant 
Scenic Artist for Measure for 
Measure. Last summer she was 
the Assistant Scenic Artist for the 
Okoboji Summer Theatre in 
Spirit Lake, Iowa. 
DIANNE CINKOVICH 
Costume Shop Technician 
Dianne, in addition to being a 
wife and a mother, is a graduate 
student in Art History in search 
of the elusive final chapter of her 
thesis; and, at present, interpreter 
for the deaf at University High 
School. Involvement in the Fine 
Arts is a life process for Dianne. 
After five years of membership in 
the Roanoke Art League, she 
decided to return to college and 
earned a B.S. from ISU in art 
studio and history. Since that 
time, Dianne developed the art 
curriculum for Calvary Baptist 
Academy and taught art there for 
four years, along with working 
in the costume shop at Eureka 
College. A wards have been 
granted for her work in ceramics, 
painting, and sculpture at ICC, 
Eureka College and various 
regional shows. 
DAWN M. DeROHAN 
Costume Shop Technician 
Currently a double major in 
Theatre-Acting/ Costuming and 
Psychology at ISU, Dawn returns 
to the Festival Staff for her 
second season. While at ISU she 
has designed wigs for the produc-
tion of Pygmalion and has 
designed costumes for the U. 
High production of Masks. Dawn 
also has acting experience appear-
ing as Edna in Prisoner of 2nd 
Avenue. She has worked as a 
stitcher on costumes for the 
1989-1990 season and she has 
done sound crew for the world 
premiere of Rachel's Night and 
light crew for A Lie of the Mind 
and The Skin of Our Teeth. 
Dawn has gotten engaged this 
year and looks forward to being 
an R.A. for the ISU dorms for 
her second year starting this fall. 
NICDIMOND 
Scene Shop Technician 
N ic joins the Festival for his first 
season. He is studying Drama/ 
Directing at Illinois Wesleyan 
University and is expecting his 
degree in May of 1993. While at 
Wesleyan, Nie has stage managed 
Suppressed Desires and A Dance 
Concert. He was the master car-
penter for The Beaux' Stratagem 
and will be the publicity director 
for the Illinois Wesleyan School 
of Drama. 
LESLEY GRAY 
Costume Shop Technician 
Lesley returns to the Shakespeare 
Festival Costume Shop for her 
second year of stitching. She 
attended S.U.N.Y. in Farming-
dale, N.Y. and in Selden, N.Y. 
where she studied Advertising 
Art and Business. She worked in 
the Illinois State Theatre Cos-
tume Shop as a stitcher for the 
production of The School for 
Scandal in 1989. When Lesley is 
Brown's Chicken & Catering 
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not working in the Costume Shop 
she is sewing quilts and is teach-
ing quiltmaking. She is a member 
of Illinois Quilt Research Board-
researching and recording history 
of women and quilts in Illinois. 
She is the state coordinator for 
the ABC Quilt Project-a national 
effort to collect and distribute 
quilts to babies that test HIV 
positive or born addicted to 
drugs. 
HEATHER L. HAY 
Scene Shop Technician 
Working on her B.F.A. in 
Theatre-Scenic Art at Stephens 
College, Heather joins the Illinois 
Shakespeare Festival for her first 
season. While at Stephens, she 
designed lights for An Evening of 
One Acts and Dance: A Celebra-
tion. She was the Scenic Artist for 
Vinegar Tom and the Assistant 
Scenic Artist for A Lie of the 
Mind and A Christmas Carol. 
Heather was Assistant Scenic 
Artist for the 1990 season at the 
Okoboji SummerTheatre in 
Iowa. 
Festival 
Technicians 
SUSAN HAYES 
Costume Shop Technician 
Joining the Festival for her first 
summer, Susan is stitching cos-
tumes in the Costume Shop. 
From 1989-1990 she attended 
Millikin University where she 
studied Theatre/Technical 
Design and is presently attending 
Illinois State University. While at 
Millikin, she designed costumes 
for Romeo and Juliet and was the 
assistant costume designer for 
Pippin. At ISU she was the Cos-
tume Designer for the Free-Stage 
Trojan Women/Marat Sade and 
co-designed Cat on a Hot Tin 
Roof at the Heartland Theatre. 
CAROL HIEBERT 
Costume Shop Technician 
Currently an M.F.A. student at 
ISU in Art, Carol is a stitcher for 
this year's Festival. She is married 
to an ISU Economics Professor 
and they have two teenage boys. 
Her most current work in the 
Theatre was with the Tri-Valley 
High School productions of The 
King and I, Oliver, and Our 
Town. 
PAWINEEKHONGKHAKUL 
Costume Shop Technician 
Coming from Bangkok, Thailand, 
Pawinee rejoins the Festival for 
her second year. While in Bang-
kok, she studied Liberal Arts at 
Wattana Wittaya Academy in 
1984 and Mass Communications 
(Broadcasting) at Thammassat 
University from 1984 to 1988. 
Last December she was seen in 
Lee Breuer's B. Beaver Animation 
as one of the chorus members. 
Presently Pawinee is a Graduate 
Theatre Major at ISU. 
TIMOTHY J. MANN 
Scene Shop Technician 
Completing his B.S. in Theatre 
Design at ISU this past May, Tim 
joins us for his second season. 
His most recent work includes set 
designs for both The Third 
Richard and Heartland Theatre's 
production of A ... My Name is 
Alice. Other credits from ISU 
include property master for 
B. Beaver Animation, Much Ado 
About Nothing, A Midsummer 
Night's Dream, A Lie of the 
Mind, and A Touch of the Poet; 
scenic artist for Pygmalion and 
assistant set designer for The 
Thirteenth Thorn. 
LAURA STEIB 
Scene Shop Technician 
A sophomore in Technical 
Theatre Design at Illinois State 
University, Laura has joined the 
Festival for her first season. 
While attending ISU, she has 
been properties master for A 
Lesson From Aloes; Assistant 
Stage Manager for Pygmalion; 
a "dam operator" in B. Beaver 
Animation; and the light board 
operator for Cosi fan tutte. She 
was a member of the running 
crew for The Madwoman of 
Chai/lot and assistant director for 
the Free-Stage production of Old 
Times. This fall Laura will be 
Assistant Stage Manager for 
ISU's production of Cloud 9. In 
the spring of 1992, she will be 
Stage Manager for the production 
of Trojan Women. 
Suzi Davis Travel 
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Support 
Staff 
DAN ADDINGTON 
Museum Curator 
Dan has designed this year's 
accompanying exhibition in the 
Ewing Manor Museum Space. 
Dan is a freelance graphic 
designer and printer whose work 
has been shown in various exhibi-
tions across the U.S. He is 
represented by Gwenda Jay 
Gallery in Chicago. Dan received 
his B.A. in Theatre from 
Northwestern College, Orange 
City, Iowa, M.A. in art from 
Arkansas State University, and 
his M.F.A. in painting from 
Illinois State University. Dan has 
played an active role in the per-
forming, as well as visual, arts, 
and his various acting credits 
include Hortensia in The Taming 
of the Shrew at Northwestern 
College and Orlando in As You 
Like It at Arkansas State Univer-
sity. He currently lives in 
Chicago. 
Support 
Staff 
KATHRYN 
D' ALESSANDRO 
Director-Illinois 
Shakespeare Film Festival 
A Lecturer in Film at ISU, 
Kathryn will receive a Ph.D. in 
Communication Arts at the 
University of Wisconsin-Madison 
this fall . She received an M.A. in 
Film and Theatre and a B.A. in 
Writing and English from Penn 
State University. From 1979 to 
1982 at Penn State, Kathy was 
the Cinematheque Assistant. She 
is currently in mourning due to 
the demise of David Lynch's 
Twin Peaks, but expects rejuve-
nation upon the release of 
Rocketee-r and T e-rminato-r II. 
Kathryn lives in Normal with her 
cats, Hideko Takamine (Deko) 
and Madison Tashiro. 
RAY GEORGE 
Artist-Created the picture 
of Shakespeare used in this 
year's Festival materials 
Ray George is a professor of Art 
at Illinois State University, teach-
ing drawing and printmaking. A 
recipient of the National 
Endowment for the Arts Visual 
Artists Award in 1986, Ray's 
work has been part of several 
hundred competitive and invita-
tional exhibitions throughout the 
country. His work is also included 
in the permanent collections at 
the Smithsonian Institute and the 
Library of Congress in Washing-
ton, the British Museum and the 
Victoria and Albert Museum in 
London and 57 other collections 
in the U.S. 
MICHAEL 
SCHWARTZKOPF 
Director-Madrigal Singers 
In his fourth year with the 
Festival, Michael is the Director 
of Choral Activities in the ISU 
Department of Music. In addition 
to the Madrigal Singers, he con-
ducts the Concert Choir and the 
Civic Chorale and teaches courses 
in Conducting and Choral Music. 
He has also been seen as a guest 
lecturer, adjudicator, and festival 
conductor throughout the United 
States and Canada. Michael is 
quite active as a singer - most 
recently as the tenor soloist last 
fall with the Champaign-Urbana 
Symphony Orchestra. Michael 
resides in Normal with his wife, 
Marilyn, and their children 
Heather and Chad. 
RONDA SOWERS 
Assistant to the Executive 
Director 
This is Ronda's second year with 
the Festival. Ronda is a resident 
of Bloomington-Normal and is a 
senior at ISU. She is majoring in 
accounting and anticipates 
receiving her B.S. in December, 
1991. 
Festival 
Facts 
Rain Policy 
Rain Prior to Performance 
A special indoor version of the 
Festival Theatre has been con-
structed and is located in 
Westhoff Theatre, at the corner 
of School and Beaufort Streets in 
Normal. If weather conditions 
prevent a performance at Ewing 
Manor, the performance will be 
moved indoors. Listen to WJBC-
AM (1230), WRXZ-FM (104), or 
WGLT-FM (89.1) after 5:30 p.m. 
for notification of the move 
indoors. Parking attendants at 
Ewing Manor will be able to 
direct you to Westhoff Theatre. 
Rain During Performance 
If unexpected weather conditions 
are deemed dangerous during a 
performance which is being held 
outdoors, the play will be 
stopped. Patrons will be able to 
K-Robert Dooley, A.G. Edwards & Sons, Inc. 
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redeem their ticket stubs at the 
Box Office for a make-up per-
formance during the week of 
August 5-11 only if the play is 
stopped before intermission. If 
the play is stopped after inter-
mission, the evening will be con-
sidered complete. No refunds can 
be made for any performance. 
Festival Policies 
• Cameras and picnic baskets are 
not allowed in the theatre. 
• Patrons are asked to refrain 
from walking on the stage at all 
times. 
• Latecomers will not be seated 
until a suitable break in the 
performance. 
• Smoking is not allowed in the 
theatre or its immediate area. 
• Thank you for helping us 
maintain the beauty of the Ewing 
Manor and the Festival Theatre. 
Box Office 
Westhoff Theatre Box Office 
(Corner of School and Beaufort 
Streets in Normal) is open 12:00-
5:00 p.m. Monday-Friday. Ewing 
Box Office (Ewing Courtyard) is 
open 6:30-8:00 p.m. on Perfor-
mance Evenings. Box Office 
Phone Number: (309) 438-2535 
Concessions 
Concessions are available prior to 
each performance and during 
intermission at the Ewing Court-
yard. Other items will also be on 
sale prior to each performance. 
Restrooms 
Restrooms are located on the 
north side of Ewing Manor, lower 
level. Restroom facilities for han-
dicapped patrons are available. 
Please see one of the ushers. 
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A LASTING LEGACY 
Hazle Buck Ewing, a pioneer 
in the field of women's rights, 
community action and world 
peace, was born on December 
25, 1880. Her father, Orlando 
J. Buck, co-founded the 
Wrigley Gum Company. After 
earning a Ph.D. from the 
University of Chicago in 1902 
and becoming active in the 
women's suffrage movement, 
she embraced several local 
projects when she moved to 
Bloomington with her husband 
in 1907. A lifelong member of 
the League of Women Voters, 
Mrs. Ewing also made gener-
ous contributions to the estab-
lishment of the Illinois 
Wesleyan School of Nursing, 
the development of Victory 
Hall and the Lucy Orme 
Morgan home, and the preser-
vation of Funk's Grove. 
International relations was 
also one of Mrs. Ewing's 
abiding interests. She estab-
lished the School of Nations at 
Principia College in Elsah, 
Illinois, and was an ardent 
supporter of the League of 
Nations and the United 
Nations. 
Ewing Manor itself is yet 
another legacy from Hazle 
Buck Ewing. A Bloomington-
Normal landmark affection-
ately nicknamed "The Castle," 
the Manor served as the family 
residence from its completion 
in 1929 until Mrs. Ewing's 
death forty years later. 
The Manor was designed in 
a "Channel Norman" style by 
Bloomington architect Phil 
Hooten. The landscaping and 
the formal garden on the south 
lawn near Emerson Street were 
done by the gardener who 
designed the Lincoln Memorial 
Garden in Springfield. 
Recently, a Japanese architect 
and two assistants, under the 
supervision of Douglas Smith 
of Landscape Designs and in 
conjunction with the 
Bloomington-Normal Sister 
Cities Committee, enlarged 
and relocated the beautiful 
Japanese Garden that had been 
hidden behind the Festival 
Stage. 
Today Ewing Manor is 
administered by the ISU 
Foundation, a not-for-profit 
corporation chartered by the 
State of Illinois. The Manor 
and the Ewing Museum of 
Nations are a lasting legacy 
to Hazle Buck Ewing and 
her dedication to the present 
and future contributions 
of ISU to international 
relations. 
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FESTIVAL SUPPORTERS 
The Illinois Shakespeare Festival would not be celebrating its 
14th season if it were not for the support of the organizations 
listed below. We gratefully thank all of their members, both 
past and present, for their time and efforts on our behalf. 
The Illinois 
Shakespeare Society 
Founded in 1982 by persons interested in enhancing the Illinois 
Shakespeare Festival, the Society is a membership organization 
made up of individuals and businesses who see the Festival as 
an important cultural resource for Bloomington-Normal, 
McLean County and all of Central Illinois. The Society has 
developed an active membership which has been essential to the 
Shakespeare Festival's continued growth and increasing artistic 
quality. (Contributions received after the printing of the Festi-
val Program will be acknowledged in next season's publication.) 
Patrons 
Illinois State University Foundation 
Mr. and Mrs. Phares O'Daffer 
State Farm Insurance 
Calvin Lee Pritner 
Dr. and Mrs. Earl Reitan 
Target Stores 
Town of Normal 
Sustaining 
Paul and Sharon Baker 
Mr. and Mrs. Rex Bates 
Douglas Bey 
Judie Bey 
Michael A. Campbell 
Mr. and Mrs. John G. Dargan 
Mr. and Mrs. Tim Duffy 
Mr. and Mrs. Jay Edmondson 
Paul A. Funk Foundation 
Dean and Mrs. Alvin Goldfarb 
Robert and Sharon Harmon 
Mr. and Mrs. Dean Hilfinger 
Mr. and Mrs. James B. Meek 
Frank and Gigi Miles 
Dr. and Mrs. Jerry Ringer 
Mrs. Edward B. Rust 
Susan Silvey 
John and Sally Stefano 
Mr. and Mrs. John N. Stevens 
Mildred Templeton 
Mr. and Mrs. Robert Williams 
Supporting 
Mr. and Mrs. Ted T. Allsup 
John and Sharon Amdall 
Karen Ament 
B. McLean Arnold 
Mr. and Mrs. William Bach 
Edward Barnes 
Mrs. Lucile H. Beich 
Mr. and Mrs. John Bernstein 
Dr. and Mrs. Charles Bolen 
Mr. and Mrs. F. M. Bourland 
B. L. Brenneman & S. B. Carter 
DonnaJ. Deany 
Mr. and Mrs. John Dirks 
Mr. and Mrs. Robert Dooley 
Alexis Edwards 
Lawrence and Christine Eggan 
John Elder 
Mr. and Mrs. Elmo Franklin 
Mr. and Mrs. John Freese 
Mr. E.D. Funk, Jr. 
Friends of the Arts 
Mrs. Isabel Gardner 
Mr. and Mrs. John R. Goldrick 
Paul and Sandra Harmon 
Alan Holt 
Dr. and Mrs. B. F. Hoopes 
Mr. and Mrs. Thomas N. Jacob 
John and Margaret Kirk 
E. Melba Kirkpatrick 
Dr. and Mrs. A. Edward Livingston 
Mr. and Mrs. Davis U. Merwin 
Dr. Dixie L. Mills 
Mr. and Mrs. Richard Mintel 
Dr. and Mrs. Ben Moore 
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Dr. and Mrs. T. C. Ocheltree 
Mr. and Mrs. Henry Stafford Peacock 
Richard and Annika Peterson 
Cecil and Marjorie Perty 
Stephen D. Porter 
John and Jerry Pratt 
Mr. and Mrs. Vernon P. Prenzler 
Dr. and Mrs. Leon Steele 
Marlys and Harry Stern 
Mr. and Mrs. Ernest Stevenson 
Dr. and Mrs. David Strand 
Faraday and Elaine Strock 
Dr. and Mrs. John Stutzman 
Dr. James Swanson 
Nancy Swanson 
Mr. and Mrs. Wako Takayasu 
Mr. and Mrs. Irving Tick 
Michael Ubl 
Dr. and Mrs. Carson Varner 
Dr. and Mrs. Lloyd Watkins 
Mr. and Mrs. Dennis Watson 
Mr. and Mrs. James E. Welch 
Patricia Wera 
Mr. and Mrs. Gay! Wyss 
Mr. and Mrs. John W. Yoder 
Contributing 
Tracy Arnold 
Mr. and Mrs. Robert Baierbach 
Wilson P. Banks 
Mr. and Mrs. Royal J. Bartrum 
Kathleen C. Bassi 
Mr. and Mrs. William Beadles 
Mr. and Mrs. Albert Beich 
Mr. Allan Bell 
Lois and Allan Bell 
Mr. and Mrs. Harlan Bloomer 
John and Millie Boaz 
Walter Bock 
Mr. and Mrs. Joseph F. Bohrer 
Mrs. Robert Bone 
Mrs. Ella Byrnes 
Mr. and Mrs. Bruce Callis 
Dr. and Mrs. Valjean M. Cashen 
Alice Cherry 
Mina Coy 
Seth M. Dabney 
Mr. and Mrs. Richard Dammers 
Mr. and Mrs. Nathan L. Deitch 
Stephen and Peggy Dudzik 
Dr. Alice L. Ebel 
Mr. and Mrs. Ralph Endress 
Dennesa Ernst 
Marcia Escott 
Mary L. Etrick 
Mr. and Mrs. E. Graham Evans 
David H. Everson 
Jean Freeburn 
Tom Fitch 
Stephen Friedberg 
Dr. MonaJ. Gardner 
Gayle Gerard 
Mr. and Mrs. George Gordon 
William and Patricia Grogg 
Nancy Haas 
Marion H. Hamlet 
Mr. and Mrs. Robert G. Hathway 
Mr. and Mrs. H. William Hey 
Mr. and Mrs. Tony Holloway 
Gary and Wanda Hoover 
Tom and Ellen Howe 
Mr. and Mrs. William Hull 
Virgil R. Hutton 
Francis Irvin 
Mr. and Mrs. Bryant H. Jackson 
Mr. and Mrs. Joseph Jackson 
Mr. and Mrs. Ted Jackson 
Don Jacobson 
Milford Jochums 
Sheri Jones 
David F. Kephart 
Jim and Beth Kincaid 
Mr. and Mrs. Donald LaCasse 
Dr. and Mrs. Douglas Lamb 
Ruth Lawrence 
Mr. and Mrs. Shelton Leach 
Marcia LeBreton 
Anthony and Sue Liberta 
Dr. Sun San Lin 
Mrs. Ya Chang Lin 
Geoffrey and Teri Liston 
Mary T. Melind 
Susan Jean Michel 
Dr. E. Joan Miller 
Martha T. Miller 
Tom Mizeur 
Jim and Mary Morstadt 
Ruth Novosad 
Margaret Parret 
John T. Phipps 
Garth and Sheryl Piercy 
Sharon J. Prokuski 
Leslie Quiram 
Mary Richmond 
Margaret M. Rimac 
J. William and Carol Ruyle 
Jim and Nancy Amos Schulte 
Mr. and Mrs. William Semlak 
Carol Shaw 
M.O. and Patricia Simundson 
Mr. and Mrs. Ray M. Smith 
William D. Sulaski 
Sharon Sullivan 
Roberta Summer 
Linda Tammen 
John C. Tarter 
Dr. Thomas Theobald 
Marilyn Townley 
Mr. and Mrs. Richard Trowitch 
Ann Turner 
Mr. and Mrs. Ralph Turner 
Mr. and Mrs. Charles Vanden-Eynden 
Carol A. Vogel 
Michael White 
Janette Whitman 
Donna Jo Willett 
Ruth Yates 
Mr. and Mrs. Charles Yurieci 
The Illinois State 
University Foundation 
The Illinois State University Foundation is a not-for-
profit corporation chartered by the State of Illinois for 
the sole purpose of serving the University. The Founda-
tion is authorized to hold funds in trust, invest such funds 
and use the return of the investments or the capital for 
the support of scholarships, faculty research and other 
educational and related activities. It is through the ISU 
Foundation that the Festival has been allowed to utilize 
picturesque Ewing Manor as its theatre site. 
Mr. E. Burton Mercier, Dr. G. Alan Hickrod 
Chairman Mr. Thomas Jacob 
Mr. Richard Lenahan, Mr. EugeneJontry 
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Mr. Richard Johnson, Mrs. Nancy Merwin 
Secretary/Treasurer Mr. Stan Ommen 
Mrs. Ann Baughan Mr. Rex Parker 
Mr. J. D . Bergman Dr. Dan Scott 
Mr. Bruce Breitweiser Dr. David Strand 
Mr. Larry Clore Mr. Dave Templeton 
Dr. J. Anthony Dustman Mr. Vincent]. Trosino 
Dr. Alice L. Ebel Dr. Thomas Wallace 
Mr. John Goldrick Mr. W. Charles Witte 
Mr. Craig Hart Ms. Margaret Woulfe 
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Love, Sex and the Search for Identity 
I Love You, I Love You Not 
by Wendy Kesselman 
While spending a weekend together, 
Daisy confronts the pain and confusion 
she feels over her grandmother's past 
at the Auschwitz concentration camp. 
Together they find friendship and hope 
in this touching play about growing up. 
- Sept. 20-29 (Allen Theatre) 
Scrap of Paper 
by Victorien Sardou 
Alliances, lies, and love fill this popu-
lar 19th century comedy as ex-lovers 
scheme to find a telltale love letter. 
- Oct. 4-13 (Westhoff Theatre) 
Cloud9 
~y Caryl Churchill 
What does it mean to be male? Female? 
Black? White? Caryl Churchill explores 
misconceptions and stereotypes by 
switching genders and colors in this--
hilarious comedy about changing eras. 
- Oct. 25-Nov. 3 (Allen Theatre) 
Love for Love 
by William Congreve 
Attacked in 1698 for its profanity and 
immorality, Congreve's Restoration 
comedy, Looe far Looe, is a story of 
arranged marriages, love, debts, and 
lies. 
- Nov. 15-24 (Westhoff Theatre) 
Ewing Festival 1990 
EwingMan0r 
Emersoa & Towanda Avem1e 
Bloomington, Illinois 
ART SALES/DISPLAYS 
FESTI-FEAST 
DEMONSTRATIONS 
MUSIC 
CHILl!JREN'S AREA 
ENTERTAINMENT 
September 28 and 29, 1991 
THIS FALL AND SPRING AT 
Keytha Graves and Robert Starko in the 1990 Illinois State 
Theatre production of White Boned Demon, which was 
selected by the American College Theatre Festival to be 
performed at the national festival at the Kennedy Center 
in Washington, D.C. in April 1991. 
All year long, the best in theatre is available to you. 
Illinois State Theatre, the production program of the 
highly-acclaimed Theatre Department at Illinois State 
University, presents a season of top quality, challenging 
theatre reflecting a wide range of theatrical styles and 
the cultural diversity of our society. You'll see theatre 
which is rich with hilarious comedy, powerful passions 
and diverse viewpoints. All this from a top notch theatre 
training program which has produced a great number 
of nationally known actors and technicians, including 
many of the people who bring you the Illinois Shake-
speare Festival.· Come and celebrate the life-affirming 
joys and tragedy of live theatre! 
Season subscription brochures will be available in 
August. For more information, call (309) 438-2535 or 
write: Illinois State Theatre, Department of Theatre -
ISU. Normal, IL 61761-6901 
Joe Turner's Come and Gone 
by August Wilson 
Written by the foremost dramatist 
of the African-American experience, 
Joe Turner's Come and Gone is the 
poignant drama about the search for 
identity among blacks in the post-
emancipation era. 
- Feh.21-Mar.1 (Westhoff Theatre) 
Trojan Women 
by Euripides 
2500 years ago a man wrote about the 
holocaust of war. Join us in 1992 to 
uncover the passion, tears, and time-
less comment on the stretches of 
humanity. 
- Mar. 20-29 (Allen Theatre) 
The Threepenny Opera 
by Bertolt Brecht and Kurt Weill 
Murder. Prostitution. Bribery. Bertolt 
Brecht and Kurt Weill's The Three-
penny Opera is a biting, lurid comedy 
set in the beggars' underworld. Fol-
lowing the life of the hoodlum, 
MacHeath, it tells the tale of his many 
affairs and exploits with women and 
their revenge. One of the longest run-
ning musicals of all time, this rowdy 
play is dark, dirty, and full of bawdy 
humor. 
-Apr. 17-26 (Westhoff Theatre) 
THIS IS JUST A START 
Almost every day of the year you 
can see the best in Art, Music and 
Theatre at ISU - exhibits at the 
Center for Visual Arts Galleries, 
concerts and recitals at Kemp 
Auditorium, FreeStage Theatre 
Productions in unusual settings, 
opera, art demonstrations, stage 
combat, guest artists, film series, 
and much more. For more infor-
mation, contact the College ofFine 
Arts, ISU, Normal, IL 61761-
6901, (309) 438-8321. 
